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Viadivojniny obrazy,
box a zpev

Jak tyto, v titulu zdanlivé odliSné pojmy jdou dohroma-
dy? Kdybych nehrél tenis a nemaloval, mozna bych tomuto spoje-
ni také hned neporozumél. Ovem u Vladivojny to jde velmi dobre
dohromady! Spole¢nymi body jsou totiZ energie, spontaneita
a improvizace. V8echny jsou totiZ zapotfebi v kaZdé z téchto , dis-
ciplin”, pokud maji mit upfimny a razantni vyraz.

Vladivojnu zndm z dob, kdy byla studentkou stfedni
vytvarné Skoly. V té dobé byl jiz jeji hlasovy projev silou hoden
carského distojnika. O energii ani nemluvé, tou dokézala zaplnit
celou ,Stodolni”. Tehdy jsem si fikal, Ze by méla svou pfednost,
tedy energii, pustit uvazenym a lehce kontrolovanym smérem. Po
par letech jsem zjistil, Ze zpiva, vystupuje s kapelou Banana a vy-
dava CDécka. Mé&l jsem z toho radost, Ze uchopila sviij ,dar” za
spravny konec. Navic v té dobeg jiz byla studentkou ostravské Vy-
soké Skoly vytvarnych uméni u doc. Petra Lysacka, kde se zabyvala
prevazné kresbou, malbou a drobnymi instalacemi. Blize jsem se
mohl sezndmit s jejimi pracemi aZ pfi psani oponentského posudku
k diplomové praci, o ktery mé pozadala. Vladivojna zakonCila Skolu
v roce 2007 obrazy, kde miZeme vycist dvé polohy, lyrickou abstrak-
ci i figuralni tvorbu. Ty figuralni se mi zdaly vyrazngjsi, jednak pro
svou agresivngjSi barevnost a také pro svou 0sobitéjSi vypoved.

Vladivojna stale hodné kresli, ¢imz snadnéji i pfimo
miZe projevit svou spontannost a ideu. Jeji technicky kom-
binované kresby jsou pfevainé figuralni. Tak vznika cela fada
vizualné ojedinélych pribéht, s kterymi se setkdme i na inter-
netovych strankach v podobé komiksd. Pravé proto asi navazu-
je svou novou sérii obrazli na tvorbu s konkrétnimi prvky, kde
postavy, portréty, zvifata i Certi jsou stylizovani, deformovani,
dekorovani a svérazné probarveni. A pro¢ si zvolila téma ob-
raz(i ,Box"? KdyZ si promitneme jeji dosavadni umélecké po-
¢inani a charakterové zaloZeni osobnosti, je to vic nezZ logicke.
Energie, improvizace, hravost, Zena v kontrastu sily, koncerty,
exhibice, komiks a box... Vladivojna totiz mimo jiné navStévo-
vala kurzy kondiéniho boxu, kde poznala, co tento tvrdy sport
obnasi a kolik je zapotfebi vydat energie pfi tzv. ,kubanském”
tréninku. Abychom ale nezlistali pouze u sportu, box v uvo-
zovkach se promita i v Zivoté lidského pocinani... to jsou zase
ty pfibéhy a komiksové situace. Jeji malifska série je aZ pas-
telové odlehéend, nepdsobi nasilné ani agresivng. Tak jako
i v Zivoté, misty zde kontrastuji tmava platna. Do barev vmicha-
vé tipytky a tim upozorfiuje na velké SHOW, jako je tfeba zapas

boxu o mistra svéta v supertézké vaze v Cesar’s Palace v Las
Vegas nebo show konfrontujicich se lidi v supermarketu &i pfimo
Vladivojnino koncertni show.

Zda se, Ze Vladivojna La Chia se v cyklu obrazd BOX nasla. ..

Roman Franta, Ill. 2009

foto: FrantiSek Reznitek



Vladivojna’'s Paintings,
Boxing, and Singing

How do the above things go together? If | did not play
tennis and paint, | probably wouldn’t understand this combi-
nation straight away either. But with Vladivojna this all goes
together just great! Energy, spontaneity, and improvisation are
the connecting points. They all are necessary for each of these
“disciplines” to have an honest and sharp expression.

| have known Vladivojna since she studied a secon-
dary fine arts school. Already back then, her voice had the
strength of a tsarist officer. Not to mention the energy with
which she could fill the entire “Stodolni” Street (a famous
Ostrava street full of bars and clubs). | thought to myself then
that she should release her main advantage — energy - in
a well-judged and slightly controlled direction. A few years la-
ter, | found out she was performing with the band Banana, and
releasing CDs. | felt happy she had managed to make the best
out of her “gift”. Moreover, at that time she was already a stu-
dent of Petr Lysacek at the Ostrava Academy of Fine Arts, where
she focused on drawing, painting, and small installations. | had
the opportunity to get to know her work better only when, upon
her request, | wrote a report on her thesis as an external exa-
miner. Vladivojna graduated in 2007 with paintings where two
positions show — the lyrical abstraction and the figural works.
| thought the figural ones were more distinctive, thanks to more
aggressive colours and stronger personal expression.

Vladivojna still draws a lot, which helps her to ma-
nifest her spontaneity and idea. Her technically combined
drawings are predominantly figural. Thus a large number of
visually unique stories are created and made into cartoons
available on the Internet. And perhaps that is why she has de-
veloped the work with concrete elements into a new series of
paintings where figures, portraits, animals, and devils are styli-
zed, deformed, decorated, and peculiarly coloured. And why did
she choose the topic of “Boxing” for her paintings? Considering
her art activities as yet and the temperament of her personality,
it is more than logical. Energy, improvisation, playfulness, wo-
man in contrast with strength, concerts, exhibitions, cartoon,
and boxing... Among others, Vladivojna used to practise boxing,
where she learned what this tough sport is about and how much
energy the “Cuban” training requires. Not to linger too much
on sports only, bracketed boxing is mirrored also in the human
life...these are again the stories and cartoon situations. Her pa

inting series is almost pastel-light; it does not feel violent or
aggressive. Just like in life, also here now and then dark canva-
ses appear to set a contrast. She mixes glitters into the colours,
drawing attention to the great SHOW such as a boxing match
of the world championship in super heavy weight held at the
Caesar's Palace in Las Vegas or a show of people arguing in a
supermarket, or Vladivojna's own concert show.

It seems that Vladivojna La Chia has found herself in the
BOXING cycle of painting. ..

Roman Franta, Ill. 2009

foto: Frantisek Reznitek

Je porad co hledat

(rozhovor Petra Pivody s Vladivojnou La Chia)

Jste uspéSnou protagonistkou hudebni scény
a malokdo o Vas vi, Ze jste také malitkou. Jak vlastné
zacala Vase malifska draha?

Ta zacala viceméné na vysoké Skole. Do té doby mé
spiSe zajimala kresba, grafika, komiks a performance. Nosila
jsem vude blok a kreslila si, hlavné ve vyugovani. Celou zaklad-
ni Skolu jsem pfemyslela o studiu grafiky a kdyZ jsem zaCala gra-
fiku studovat, zamilovala jsem se do akéniho a konceptualniho
umeni. TouZila jsem studovat intermedia a kdyZ jsem konecné
zatala intermedia studovat, hned v prvnim rocniku mé poblaz-
nila malba a té jsem vérnéa porad. Vedle toho ale také neustale
hodné kreslim a délam komiksy a samozfejmé booklety, plakaty,
atd...

Co ve Vasi éinnosti prevazuje? Hudba nebo ma-
lifstvi?

Nic v podstaté nepfevazuje. Miluji hudbu, miluji mal-
bu. Oboje mé naplfiuje a posouva. Vé&tsinou jdu rdno do ateliéru,
kde zlistdvam tak do tfi aZ ¢tyf a pak se vracim domd, kde mam
své studio a tam skladam zase hudbu.

Proé jste nazvala ostravskou vystavu svych ob-
razi ,BOX"?

ProtoZe ty obrazy maji jednu spoleénou linku - neni
v8ak tak Uplné zfejma, ale je to pravé box. Hledala jsem motiv,
ktery onu sérii propoji a tou se stala nafoukla boxerska rukavice
nebo monokl. Monokly rdda maluji a kreslim vlastné od malicka,
protoze mam rada jeho barvy a proménlivost a nafoukla boxer-
ska rukavice je pro mne symbol roztomilé sily. Beru to hodné
s nadsazkou. KdyZ jsme s kamaradkou navstévovaly box, nebylo
to proto, abychom se mlatily v ringu, ale abychom se fyzicky
uklidnily a na zépasech vykrikovaly podptima i zaskodnicka hes-
la a mohly se tak vratit do puberty.

Kde hledate inspiraci pro svou vytvarnou praci?

Hodné improvizuji a rdda nechdvdm oteviené dvefe
jak fantazii tak momentalnim naladdm. Nerada si véci do detai-
lu predstavuji ¢i navrhuji, protoZe pak o né ztrdcim zajem. Libi
se mi kdyZ se pfimo pfed myma ocima obrazy vyvijeji a Zijou
vlastnim Zivotem, ktery nemusi byt lehce uchopitelny. Mam
rada, kdyz je v mych obrazech energie a atmosféra. Nepotiebuiji
prvoplanové provokovat, zaroven se vSak nerada nechavam sva-
zovat zazitymi pravidly. Maluju, protoZe mé to déla Stastnou.

Jaka jsou Vase hlavni soucasna vytvarna témata?

Box pIny tfpytu a monokld, citlivé hermafroidni Zeny a
kiehka akéni hrdinka, kterd se ztraci mezi mrakodrapy, kaktusy
a fialovym oceanem. Také bych moc réda ilustrovala néjakou
péknou knihu.

V jakém stylu se Vy jako umélkyné vidite?

Nejsem typ rozervaného umélce bagatelizujiciho vse
pekné Ci populdrni. Jsem docela vyrovnana Zena, kterou bavi
malovat a délat hudbu, aniZ bych v ni musela hledat odpovédi na
néjakeé hluboke filozofické otazky. Jsem hodné proménliva. Rada
maluji abstraktni krajiny jako v sérii ,zimnich stfibrnych krajin”,
které byly velmi naladové. Nebo monatonni obrazy, ve kterych
se toho ani moc nedgje a které byly spis uklidiiujici. Ale nejlépe
se citim mezi vyraznymi barvami.

Kterého ze soucasnych ceskych nebo i zahra-
niénich malifi si nejvice vaZite a proc?

Téch umélcd je samozfejmé vice. M&m moc rada ob-
razy tfeba od Vladimira Skrepla, Petra Pastrfidka nebo Jakuba
Sparihela.... Jsou to véechno samoziejmé nasi prvoligovi malii,
ale jsou prosté GZasni. Spaiihelova série Baroko, kterou délal
jako svou diplomovou praci, mé velmi uchvatila svou silou a
energii stejné jako Pastridkova série lest, kterd ma krasnou
atmosféru, ¢i Skreplovy Zeny, které jsou morbidni a zaroven
velmi milé. Nesmim opomenout ani Petra Pisafika nebo Jirku
Dokoupila. Libi se mi také Surdvkovy obrazy nebo obrazy AleSe
Hudecka a Katariny Szanyi. A ze zahrani¢nich malifG mam rada
tfeba obrazy od australského malife Stephena Bushe.

Jste dobra kreslifka. Prozradte néco o svych za-
mérech v oblasti kreslené tvorby.

Kreslim uZ od détstvi jako vétSina umélch. Pripravuji
kreslenou knihu komiksd a skladuji okolo 300 kreseb, které po-
fad doplfiuji o dalsi.

Jaka vystava ci akce Vas v posledni dobé zaujala?

Moc se mi libila vystava soucasnych mladych sloven-
skych malit ve Spélové galerii v Praze. Byly tam povétsinou
abstraktni obrazy, ale libily se mi svou barevnosti, lehkosti a
velikosti.

Co si myslite o soucasné vytvarné scéné a reak-
ci vefejnosti na uméni?

Myslim si, Ze se brzy vrati romanticka doba, krajinar-
stvi a cudngé kfehké nahotinky a také se na ni téSim. U7 tu bylo
totiZ v podstaté vSechno.

Jak kruty akademismus, hlasajici spojeni hluboké
estetiky s duchovnem, tak stejné tak kruty antiakademismus,
ktery zase odsoudil vSechno estetitno a snaiil se vyzkouset,
co vSechno je ochotna spolecnost i svrchovana kritika vstre-
bat. Mé ten umélecky vyvoj docela bavi. KdyZ jsem byla pfed
dvéma lety v New Yorku, tak jsem si jako jeden z aktualnich
uméleckych proudd zaznamenala vinu nového neodadaismu
a street artu. Ani jedno z toho mé pfili§ neoslovilo, ale u nas
to za€ind byt hlavné mezi mladymi umélci velmi popularni.
V zésadeé si ale myslim, Ze vyvoj je vesely a je pofad co hledat.



There is always something
to search for

(Petr Pivoda interviews Vladivojna La Chia)

You are a successful music performer but hardly
anyone knows you also paint. How did your painting career
start?

Well, it started more or less at the college. Until then
| had been interested in drawing, graphic art, cartoon, and per-
formance art. | would carry a sketch pad everywhere | went and
draw mainly during the lectures. All the time | was at the ele-
mentary school | contemplated studying graphic art and when
| did start studying graphic art, | fell in love with the action and
conceptual art. Then | longed to study intermedia and when
| finally started studying intermedia, | became infatuated with
painting in the first year and have stuck with it ever since. Apart
from this | still draw a lot, create cartoons, and of course booklets,
posters, etc.

What is prevalent? Music or painting?

Neither basically. | love music, | love painting. Both fulfil
me and help me develop. Usually | go to the art studio in the mor-
ning and stay there till about three or four in the afternoon and
then | come back home where | have my own music studio and
cOMpOose music.

Why did you call the exhibition of your paintings
held in Ostrava “BOXING"?

Because these paintings share one line — it is not so
obvious but it is boxing. | was searching for a motif to link the
series and | found it in an inflated boxing glove or a black eye.
| have always liked to paint and draw a black eye because | like
its colours and variability, and the inflated boxing glove for me
symbolizes a cute strength. | do not take things so seriously.
| used to go boxing with a friend to a gym but we did not do it to
fight in the ring but to calm down physically, and to shout encoura-
ging as well as countermining rallying cries — we were teenagers
again!

Whatisthesourceofinspirationforyourworksofart?

| improvise a lot and | like to leave the door open for both
imagination and the momentary mood. | don't like imagining or desig-
ning things in detail - then | lose interest. | like the way the paintings
develop before my eyes, living their own life that may not be easy to
grasp. | like it when my paintings are full of energy and atmosphere.
| do not need to provoke just for provoking itself but at the same
time | do not like being tied by established rules. | paint because it
makes me happy.

What are currently your main art themes?
Boxing full of glitter and black eyes, sensitive herma-
phrodite women, and a fragile action female hero, vanishing among

skyscrapers, cactuses, and a violet ocean. In addition, | would love
to illustrate a nice book.

In what kind of style do you as an artist see
yourself?

| am not a torn artist trivializing all which is beautiful or
popular. | am quite a balanced woman interested in painting and
making music. | do not have the need to search for answers to
some deep philosophical questions in art. | do not stay the same.
| like to paint abstract landscapes, like in the series of “winter sil-
ver landscapes”, where the moods differed greatly. Or monotonous
paintings with not much going on, a kind of soothing paintings. But
| feel best with striking colours.

Which of the current Czech or foreign painters do
you respect most and why?

There is not just one name of course. For instance, | really
like paintings by Vladimir Skrepl, Petr Pastriiak, or Jakub Spafihel,
etc. These are of course our first-class painters but they are just
amazing. Spafihel's series The Baroque, his thesis, captivated me
for its power and energy, just like Pastriidk’s series of woods with
its beautiful atmosphere, or Skrepl’s women, who are morbid and
endearing at the same time. And | must not forget Petr Pisafik or
Jirka Dokoupil. | am also fond of the paintings by Surlivka, Ale§
Hudedek, and Katarina Szanyi. As to the foreign painters, | like the
paintings by the Australian painter Stephen Bush.

You are a very good drawer. Tell us something
about your plans concerning drawing.

| have been drawing since | was a child, like most artists.
Currently, | am preparing a book of cartoons and | have about 300
drawings stored and keep making new ones.

What exhibition or event has aroused your interest
recently?

| really liked the exhibition of contemporary young Slo-
vak painters held in the Spala Gallery in Prague. There were usual-
ly abstract paintings but | liked their colourfulness, lightness, and
size.

What is your opinion of the contemporary art sce-
ne and the response of the public to art?

| think that Romanticism, landscape painting, and chas-
tely fragile nudes will be back soon and | am looking forward to it.
The thing is that everything has been done before. Both the cru-
el academism promoting the merge of the deep aesthetics with
the spiritual and the equally cruel anti-academism denouncing all
aestheticism and attempting to try out what all the society and
the sovereign criticism can take in. | quite like the artistic develo-
pment. When in New York two years ago, | noticed that a wave of
new Neo-Dada and Street Art represented one of the current art
movements. | am not much into either of them but they are beco-
ming now very popular in the Czech Republic mainly among young
artists. Nevertheless, on the whole | think that development is fun
and there is always something to search for.

Kvétinaé
140x130 cm, olej, 2008



Divka s modrym slonem Upirka
140x130 cm, olej, 2009 140x130 cm, olej, 2009



Divka s placicimi brylemi Balzanév
140x130 cm, olej, 2009 160x140 cm, olej, 2008



Kamaradky ze stiedni Velbloud
160x120 cm, olej, 2009 160x140 cm, olej, 2008



Draéice Gabriolette a stromovous
160x140 cm, olej, 2008 130x110 cm, olej, 2008



Holky z El Pasa Drago
130x110 cm, olej, 2008 160x140 cm, olej, 2008



Zlaty chlapec

Princezna

80x60 cm, olej, 2009

160x140 cm, olej, 2008



Vanilka Cert Kaca
80x60 cm, olej, 2009 160x50 cm, olej, 2008 160x50 cm, olej, 2008



Go! Soo
90x80 cm, olej, 2008 130x110 cm, olej, 2008



Modfi boxefri Boxersky sen
130x110 cm, olej, 2008 160x140 cm, olej, 2008



PF 2009 Krmeni Kunhuty Hettenbergera
140x130 cm, olej, 2009 160x140 cm, olej, 2003



Namluvy Kunhuty Hettenbergera
140x110 cm, olej, 2003

Kunhuti na prochazce
80x60 cm, olej, 2005

Stezka odvahy Kunhuty Hettenbergera
130x115 cm, olej, 2003



Prakunhuta Hettenberger na éekané Portrét divky I.
130x110 cm, olej, 2003 160x140 cm, akryl, 2004



Kamaradka strasi divku Divka s vuli
180x40 cm, akryl, 2004 120x90 cm, olej, 2004



Divka hraje nebezpeéné solo Divka a buben
130x90 cm, akryl, 2005 150x115 cm, olej, 2005



Divka s drakem Posledni vecere
160x140 cm, akryl, 2004 80x50 cm, akryl, 2005
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Portrét divky II.
150x140 cm, akryl, 2004

Vladivojna La Chia

*3.7.1983 Ostrava

Studia / Studies

2002 - 2007 IPUS, obor Intermedialni uméni (P. Lysacek) Ostravskéa Univerzita, Ostrava
1999 — 2002 SUS, obor propagaéni vytvarnictvi, Ostrava
1998 — 1999 SSUR, obor propagaéni grafika, Ostrava

Samostatné vystavy - vyhér / Solo exhibitions - selection

2009 Box, Galerie Beseda, Ostrava

2009 Kresby, kavérna Erra, Praha

2007 Zimni krajiny a komiksy, Galerie Senzor, Praha

2006 Obrazy, kresby, komiksy a fotografie, Galerie 7 Nebe, Brno

2005 Divka, divadlo Husa na provézku, Brno

2005 Hory, hotel Hilton, Praha (u pfileZitosti predavéani hudebnich cen Andél)

2005 Kunhuta Hettenberger, obrazy, kresby, grafiky Galerie Zdravé mésto, Slezska univerzita
Karving

2005 Kunhuta Hettenberger, Galerie 761, Ostrava

Spoleéné vystavy / Group exhibitions

2008 Obrazy, Galerie The Chemistry, Praha

2007 Bohnise, Psychiatricka |é¢ebna Bohnice, Praha

2001 Néslap, Antikvariat Cerny pavouk, Ostrava

Ceny / Prizes

2005 2. misto v soutéZi o ndvrh na realizaci instalace za u¢elem vyzdoby v Narodnim muzeu
technickém v Ostravé

1999 1. misto v soutéZi o navrh realizace grafické vyzdoby autobusové zastdvky MHD Ostrava
- Zabieh

Realizace a akce / Realisation and Action
2007 Dekadence, vystoupeni a performance u pfileZitosti Evropské vystavy Dekadentniho
umeéni v Evropé (spole¢né s Varhanem Ochrestrovicem Bauerem a OFQ)

Autorka Zije a pracuje v Praze
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