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Poutnikem z podstaty / Geologie mysli

Jaroslava Valecku Ize zafadit mezi soucasné autory,
ktefijsou svou tvorbou pfirozenym zplisobem napojeni
na tradi¢ni vyrazové proudy, projevujici se napfic¢ dé&ji-
nami malifstvi. Hlavni pilite Valeckovy malifské poetiky
- krajina a figura — vykazuji prvky symbolického vyrazu,
archaické formy, ale také snahu o postizeni obecnéjsich
psychologickych stavll lidského jedince konfrontova-
ného s vlastni nevysvétlitelnou smrtelnosti. S tim je
spojena vedle volby tradi¢nich ndmétu jista expresivni
stylizace, kterd se projevuje v kresebném budovani a
barevné skladbé obrazu. V prehledu dosavadni autoro-
vy produkce lze zaznamenat vyvoj od pocatecni takrka
nekorigované exprese (po poloviné 90. let), pfes postup-
né koncentrovanéjsi obrazova sdéleni nabyta obsahy a
myty (pfelom 90. let a pocatku tisicileti) az k jakémusi
popisu vnéjsich krajinnych a prostorovych konstelaci,
které konkrétné utvareji, proménuji a modeluji mikro-
svét lidského jedince a odrazeji se v jeho imaginaci.

Soucasné obrazy jsou na rozdil od téch starsich vice
prosvétleny. Valecka se v krajindch mnohem vice zamé-
fuje na konkrétni déje v atmosfére. Studuje podoby
obla¢nosti. Tvary mrak{ plujicich po obloze - nékde
klidné, jinde dynamické az agresivné vyostfené-jakoby
kontrastovaly se zemitou neménnosti modelovaného
krajinného reliéfu (Hory, 2007). Klicové jsou pro autora
prechodné faze dne a noci-zmény svételnosti — stmi-
vani a rozednivani se. V téchto okamzicich je umélcem
zpozorovan a zaostren urcity citlivy moment spojeny
s archetypalnim vnimanim svétla jako bozské tvarné
substance (Vecer, 2007). Uz zazité popisy téchto opa-
kujicich se procest - den se ,rodi’, den ,odchazi’, noc
Lpanuje” — symbolicky hovofi o pfirozené lidské vlast-
nosti antropomorfizovat pfirodu, pojmenovavat ji a tak
ji zabydlovat (PGlmésic, 2006). Valecka tuto tendenci
dramatizuje. Klade dliraz na nicotnost lidského jedince
pod klenbou vysokého nebe, které je jen nedokonalym

okem do vesmiru (Déti u lesa, 2007). Cini z ¢lovéka hii¢-
ku v praseciku pfirodnich a kosmickych zivlG (Marnice,
2007). Nékoho, kdo je vydan napospas, musi se o sebe
postarat, aby byl nakonec opét stazen z obéhu. Proto
ona demonstrativni méfitkova asymetrie mezi lidskymi
jedinci coby titérnymi postavickami pohlcovanymi pro-
storem a dominantnim krajinnym ramcem velkoryse
modelovanych hor a tidoli, skal a strzi (PGIno¢ni pochod,
2007). Tudy vedou strmé cesty, lidmi vyslapané chod-
nicky odnékud nékam. Tady jsou pfitomna tajemnd a
ritudlni putovani za horizont a navraty zpét. Osamélé
poutnictvi, které divdka nakonec dovede k dom{m,
statkiim, usedlostem, lidskym pfibytkim. Je mozné
nahlédnout do rozsvicenych oken vyzafujicich alespon
z dalky klid a utulnost. Jdeme-li v3ak bliz, zjistujeme
opak. Za okny se odehravaji mala lidska dramata plna
strachu (Manzelé, 2007), Uzkosti, apatie, extaze (Zavrat,
2007) i nasili (Krvaceni z nosu, 2007). Tece tu krev a ozi-
vaji stiny (Vycep, 2006). Ani tady se ¢lovék neschova.
Neni zddny domov, zadné vysnéné idedlni misto, které
by bylo darovano navzdy. Vse je jen naplnénda nebo pro-
marnéna docasnost.

Valeckovy baladistické vyjevy se formalné i obsahové
zdanlivé zklidnily, aby nabyly novych kvalit. Klaustrofo-
bie je nyni rafinovanéji skryta v pfijatelnéjsich kulisach.
O to vice zasahuje citlivého divéka v okamziku prozieni.
S nékterymi danostmi je tézké se smifit.
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Wanderer by Nature / Geology of the Mind

Jaroslav Valecka can be considered one of the con-
temporary artists whose work naturally resumes tra-
ditional trends of expression manifesting themselves
throughout the history of visual arts. The main pillars of
his painting poetics - portrayals of landscape and figu-
re — show elements of symbolic expression and archaic
form but also the effort to grasp more general psycho-
logical conditions of an individual who is confronted
with his/her own baffling mortality. In addition to the
use of traditional motifs this indicates a certain expres-
sive stylization which manifests itself in the graphic
method of creation and the composition of colours in
the painting. An overview of the author’s previous pro-
duction indicates a gradual shift from the initial so to
say “unguided” expression (in the second half of the
1990s) through more concentrated graphical commu-
nications overflowing with content and myths (turn of
the 1990s and the beginning of the new millennium) to
a certain description of external landscape and spatial
constellations which specifically form, convert and sha-
pe an individual’s microworld and reflect themselves in
his/her imagination.

As opposed to his older painting his current works fea-
ture more light. In his landscapes Valec¢ka tends to focus
on particular conditions in the atmosphere. He studies
forms of clouds. Shapes of clouds floating in the sky
- at some point calm, at other points dynamic, even
aggressively intensified - as if contrast with the earthy
stability of the modelled landscape relief (Hory, “Moun-
tains’, 2007). Moments the author obviously considers
essential are the phases of transition from day to night
-changesinlighting, the duskand the dawn.Those very
moments enable the artist to spot and focus on a certain
sensitive point related to archetypal perception of light
as a divine and mouldable substance (Vecer, “Evening’,
2007). Established descriptions of these recurrent pro-
cesses — a day “is born’, day “passes’, the night “reigns” -
symbolically demonstrate the natural human tendency
to anthropomorphise nature, to name it, and thereby to
render it habitable (PGlmésic, “Crescent Moon”, 2006).

Valecka dramatizes this tendency. He emphasises the
smallness of a human individual under the high vault
of heaven which is but an imperfect eyehole into the
universe (Déti u lesa, “Children by the Wood", 2007). He
portrays a man as a trifle at the intersection of natural
and cosmic elements (Marnice, “Mortuary”, 2007). As
someone who is left at the mercy of nature and has to
take care of himself only to be finally called in again.
Thence the demonstrative asymmetry between human
individuals as petty figures devoured by the surroun-
ding space and dominant landscape settings of liberal-
ly shaped mountains and valleys, rocks and gullies (Pul-
noc¢ni pochod, “Midnight March’, 2007). Through here,
steep paths trodden by humans lead from one place to
another. This is where mysterious and ritual pilgrimages
beyond the horizon and back are undertaken. Solitary
pilgrimages that eventually take the viewer to houses,
farms, settlements, human dwellings. It is possible to
look into lighted windows emanating, at least from a
distance, tranquillity and cosy atmosphere. If, how-
ever, we come nearer we realize that the opposite is
true. These windows reveal petty human dramas full of
fear (Manzelé, “Married Couple’, 2007), anxiety, apathy,
ecstasy (Zavrat, “Dizziness’, 2007) as well as violence
(Krvaceni z nosu, “Nosebleed’, 2007). Blood is spilled
and shadows wake from the dead (Vycep, “Taproom’,
2006). Not even here can a man take shelter. There is no
home, no ideal dream place that would be guaranteed
forever. Everything is only either fulfilled or lost tem-
porariness.

The form as well as the content of Valecka’s gloomy
scenes have seemingly calmed down only to gain new
qualities. Claustrophobia has been artfully hidden
behind more acceptable scenes. All the more so a sen-
sitive viewer is touched at the moment of epiphany.
Some given facts are very hard to come to terms with.
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»Krajina poseta tmou”

Rozhovor Petra Pivody s Jaroslavem Valeckou

Proc jste nazval vystavu v Besedé ,Krajina poseta tmou”?
Protoze mam rad no¢ni nebo vecerni atmosféru, je to
takové mé oblibené téma. A vlastné by se timto ndzvem
dala stru¢né shrnout moje prace vibec.

Byl jste na nékolika zahranicnich stazich. Cim Vas ovlivnily a obo-
hatily?

Asi nedlezitéjsi je moznost vidét zblizka Spickova umé-
lecka dila. Urcité se da naucit 1épe jazyk, ¢lovék zjisti, jak
kde funguje umélecky provoz a ma moznost vidét svoji
praci z vétsiho odstupu a v Sirsich souvislostech.

Ktery umélec Vas nejvice ovlivnil?

Nejvice mé ovlivnili malifi expresionismu, hlavné Edvard
Munch, z ¢eskych to byl Zrzavy, Vachal, Kremlicka, Preis-
ler a dalsi. Jako maly kluk jsem hrozné miloval ,Ctenéare
Dostojevského, od Emila Filly. Obecné mam rad malite
ktefi maluji na pomezi reality a snu, malife ktefi pracuji
hlavné s barvou a svétlem.

Co pro Vas znamena barva?

Barva je pro mé hlavnim a nejdulezitéjsim fenoménem
v obrazu. Barva ma tu schopnost, Ze asi nevice prena-
$i vyraz a emoce. Barvou se dda ze zdanlivé banalniho
tématu udélat néco vic.

Zaradil byste se mezi expresivni malite?

Moje obrazy sice z expresionismu vychdzeji, ale spi$
bych fekl, ze jsou expresivni vic obsahem, nez formou.
Mam radsi Cistsi a presnéjsi formu, nemam v oblibé
rychlou a beztvarou expresi. Snazim se najit takové
téma, které neni popisné, ale ma v sobé néjaky naznak
tajemstvi a umoznuje divékovi si atmosféru domyslet,
nebo si do ni promitnout vlastni zkusenost.

Vasim oblibenym tématem jsou venkovské krajiny a postavy.
Jedna se o konkrétni mista a lidi?

Vétsinou ano. Drtiva vétsina mych obrazi ma néjaky
redlny predobraz, nebo vychazi z konkrétni vzpominky,
nebo zazitku. Détstvi jsem stravil v krajiné Sudet, kon-
krétné v Luzickych horach. Myslim, ze mé tamni drsnd a
tak trochu baladicka krajina vyrazné ovlivnila. Jako dité
jsem mél moznost jesté zazit Sudety v jejich pdvodni
podobé jako krasnou temnou krajinu, se zdevastova-
nymi domy, vypalenymi kostely, mnozstvim vykore-
nénych lidi a celou lehce depresivni atmosférou, ktera
postupné mizi. Domy se opravuji a dnes tam Zije treti
nebo Ctvrta generace, pro niz je to uz domov. Vétsina
figurélnich obraz(i ma také svij redlny zéklad. Pro zivot
na vesnici je charakteristické, Ze ¢lovék potkava a musi
vychazet s lidmi, které by jinak obchazel obloukem.

Nezda se Vam, Ze velka vétSina malifii se dnes krajiné vyhyba?
Aproc

Velmi zjednodusené bych fekl, ze malifi plvodem
z mésta maji tendenci malovat figury a ti plvodem
z vesnice spis tihnou ke krajiné. Ale mize to byt i tim, ze
krajina na rozdil od figury nebo abstrakce neumoznuje
takové formalni vyboje a experimenty.

Cim byste chtél byt, pokud byste se nestal malifem?
Nevim asi geologem, jako mUj tatinek, ale nastésti jsem
o tom nikdy nemusel pfemyslet.



»The Darkness-Spangled Landscape”

Petr Pivoda interviews Jaroslav Valecka

Why did you call your Beseda exhibition ,The Darkness-Spang-
led Landscape”?

Because | like evening and night atmosphere, it's my
favourite theme. Actually, the name of the exhibition
shortly sums up my entire work.

You received a few scholarships abroad. How did they influence
and enrich you?

Most importantly, perhaps, it is a chance to see great
pieces of art at close range. One can also learn a lan-
guage better and find out how art business is working
in different places. One can also look at his work from a
distance and in a wider context.

Which artist influenced you most?

Mostly the expressionists, Edward Munch in particular.
Among Czech artists | would name Zrzavy, Vachal, Kre-
mlicka, Preisler and others. As a young boy | loved ,The
reader of Dostoyevsky” by Emil Filla. Generally speaking,
| like artists on the verge between reality and dream, so
artists, who work mainly with colour and light.

What does colour mean to you?

Colour is the main and most important phenomenon
in a painting. It has the power to convey expression and
emotions. Colour can make even a banal theme into
something more.

Would you dassify yourself as an expressionist painter?

My paintings root in expressionism, but I'd say they
are expressive in their form, rather than in their sub-
ject matter. | prefer purer and more precise form and
dislike amorphous expression. | look for a theme which
isn't descriptive, but suggests a scent of mystery. Thus
the spectator is invited to imagine the atmosphere, or
reflect on his own experience.

Your favourite themes are village landscapes and figures. Are
they concrete?

Mostly they are. A vast majority of my paintings have a
real model: either they proceed from a concrete remi-
niscence, or an experience. | spent my childhood in
Sudetenland, in the region of Luzické hory. | guess its
rough and balladic landscape has shaped me a lot. As a
child | could still experience Sudetenland in its original
form as a beautiful, dark landscape, full of ruined hou-
ses, burned-out churches, with an array of uprooted
people and that slightly depressive atmosphere, which
is passing now. The houses are being renovated and for
the third or fourth generation it has finally become a
home. A majority of figural paintings are also based in
reality. If you live in a village, you meet people you don't
want to meet. However, you must get on with them
anyway.

Don’t you think a lot of painters today avoid painting the land-
scape? Why is that?

With a lot of simplification I'd say artists who come from
the city tend to do figures, and those who come from
the country do the landscapes. But it may also be cau-
sed by the fact that landscape painting - in contrast to
figural or abstract painting - doesn't allow too much
experimenting with form.

Who would you have been, had you not become a painter?
| don't know. Perhaps a geologist, as my father, but for-
tunately | have never needed to think about that.



Vynaseni smrtky

Banshee Ceremony, 113x164 cm, 2007
Rodny diim

Natal House, 88x155 cm, 2008



Na piilnocni
Midnight Walk, 107x157 cm, 2007

Marnice
Mortuary, 82x142 cm, 2007



Bila noc
White Night, 150x97 cm, 2007

Kometa
Comet, 140x94 cm, 2007



Kour
Smoke, 110x115 cm, 2008



Morena v ohni
Burning Morena, 112x93 cm, 2008




Krev
Blood, 51x54 cm, 2007

Okultista
Occultist, 74x71 cm, 2008



Velka matka
Big Mother, 129x75 cm, 2007






Nocni miiry
Night Moths, 117x94 cm, 2007




Zrcadleni
Reflection, 125x88 cm, 2007




Bludi¢ky
Fen-Fires, 85x82 cm, 2007



Mésicna noc 2
Moonlit Night 2, 133x150 cm, 2008



Mésicna noc 1
Moonlit Night 1,90x151 cm, 2007

Slepice
Hens, 69x100 cm, 2007



Mésic nad fekou
Moon over the River, 125x135 cm, 2007

Zareni mésta
Radiance of the City, 157x107 cm, 2007



Détiu lesa
Children by the Wood, 83x115 cm, 2007

Mraky nad horami
Clouds over the Mountains, 82x201 cm, 2007



Stafena
Old Lady, 62x151 cm, 2008



Nahrdelnik
Necklace, 160x77 cm, 2007



Stodola
Barn, 125x86 cm, 2007




V kotelné
In the Boiler-Room, 134x64 cm, 2007



Zluté molo
Yellow Pier, 103x133 cm, 2007



Jezero navecer
Lake in the Evening, 111x147 cm, 2007



Vynaseni Smrtky 1
Banshee Ceremony 1, 127x101 cm, 2007




Vycep
Bar, 108x108 cm, 2006



Hory
Mountains, 125x78 cm, 2007

Déti a smrtka
Children and Banshee, 83x115 cm, 2007



Pilmésic
Crescent Moon, 96x111 cm, 2006



Manzelé
Married Couple, 115x102 cm, 2007



Vupliku
Full Moon, 108x116 cm, 2007



Jaroslav Valecka
*27.10.1972 v Praze

Studia/ Studies

1996 Royal academy Rotterdam, Nizozem{

1995 Staatliche Kunstakademie Karlsruhe, Némecko

1994 Vestlandes Kunstakademi, Bergen, Norsko

1991-1998 AVU v Praze (malba prof. Sopko, plastika prof. Hendrych)
1987-1991 ZUS v Praze na Santosce (ak. mal. Vlastimil Sik)

Samostatné vystavy/ Solo exhibitions

2008 Krajina poseta tmou, Galerie Beseda, Ostrava

2007 Galerie Vernon, Praha

2007 Obrazy, Strabag, Praha

2006 Obrazy, Galerie Vltavin, Praha

2006 Vylet, Galerie XXL, Louny (spolu s Julii Hansen Loeve)

2006 Obrazy, Sprava CHKO Labské piskovce, Décin

2006 Krvavé romance, Oblastni galerie vysociny, Jihlava (s Markétou Kore¢kovou)
2006 Obrazy, Galerie Pintner, Frankfurt nad Mohanem, Némecko
2005 Obrazy, Galerie u Klicperd, Klicperovo divadlo, Hradec Kralové
2005 Obrazy, HVB banka, Valdek, Praha

2005 Obrazy, Galerie Artkontakt, Brno

2005 Obrazy, Ustav makromolekularni chemie, Praha

2005 Obrazy, Galerie U kostela, Bilina

2004 Obrazy, Galerie Jidelna, Ceska Lipa

2004 Obrazy, Galerie Bayer&Bayer (Montmartre), Praha

2003 Obrazy a kresby, Galerie Ve dvore, Litoméfice

2002 Obrazy, Galerie Mladych, Brno

2002 Obrazy, Galerie Na schodech, Tisa

2002 Obrazy, Hradek, Kutna Hora (spolu s J. Czesanym)

2001 Kresby, Mrtva ryba, Praha

2001 Obrazy, Galerie Bayer&Bayer (Hastalskd), Praha

2000 Kresby, Tynska literdrni kavarna, Praha

2000 Obrazy a kresby, Galerie Templ, Mlada Boleslav

1999 Obrazy a kresby, Galerie Alternatif, Praha

1999 Kresby, Mrtva ryba, Praha

1998 Obrazy, Dim uméni, Ceské Budéjovice

1998 Obrazy, Galerie AVU, Praha (spolu s J. Turnerem)

1997 Obrazy, Galerie Merkner, Praha

1997 Obrazy, Muzeum Décin

Skupinové vystavy - vybér/ Group exhibitions - selection

2007 Stuck in the middle of the November, TopicQv salén, Praha
2007 Konfrontace Svarov, Svarov

2007 Nova trpélivost, Manes, Praha

2007 Typicky obraz Il Nova sin, Praha

2007 Accrochage, Galerie Vltavin, Praha

2006 15 let galerie Baye&Bayer, Galerie Monmartre, Praha

2006 Smichovsky podhled Il Galerie Jidelna, Ceska Lipa

2006 Krajina usteckého kraje, Galerie XXL, Louny

2006 Art Prague, Spélova galerie, Praha

2006 Lucky A 12, Galerie Chrudim

2006 Nachste Station Arkadien, Schloss Pirna

2006 Zéci a absolventi Jitiho Sopka, AlSova jihoceska galerie, Ceské Budé&jovice
2006 PFisti stanice Arkadia, Galerie Roudnice nad Labem

2005 Pohled z druhé strany, Galerie u kostela, Bilina

2005 Romanticky horror, Galerie U prstenu, Praha



2005 Soucasné ¢eské uméni, Galerie XXL Louny

2005 Bylo, nebylo..., Galerie vytvarného uméni, Cheb

2005 Floralie, Galerie ¢eské plastiky, Praha

2005 Bylo, nebylo..., Horackd galerie, Nové mésto na Moravé
2004 Bylo, nebylo..., pohdd. motiv. v ¢es. um., Galerie moder. uméni, Hradec Kralové
2004 Zéci a absolventi prof. Sopka, Galerie XXL, Louny

2004 Art Prague, Manes, Praha

2004 Smichovsky podhled, Galerie U kamene, Cheb

2003 Perfect tense, Jizdarna Prazského hradu, Praha

2003 Art Prague, Praha

2003 Agua art, Galerie kritikQ, Praha

2003 281 m2, Spalova galerie, Praha

2002 Art Prague, Praha

2001 Veletrh uméni, Vystavisté Letfany, Praha

2000 Zelend, Galerie AVU, Praha

1999 Nepldnované spojeni, Manes, Praha

1998 Diplomanti, Narodni galerie, Veletrzni palac, Praha

1997 Zéci prof. Sopka, Galerie Respirium, Praha

1997 AVU v Ménesu, Praha

1996 Novy zékon v uméni, Galerie Ambit, Praha

1996 Festival international des artes de la rue, Salle dés marchandes, Dijon, Francie
1995 SBC art competition, Londyn, evropské findle soutéze

1995 Austelung der stipendianten, Lichthalle Karlsruhe, Némecko
1994 Zéci prof. Sopka, Synagoga na Palmovce, Praha

1994 PEN klub, Praha

1993 AVU u Hybernd, Praha

Ceny a stipendia / Awards and Grants

1997 Cena Foundation de Bourgogne

1996 Cena Hlavkovy nadace

1995 SBC art competition, (evropské finale)

1994 Cena nadace Herberta von Hayeka

1993 Stipendium Sorosovy nadace pro sou¢asné uméni

Autor Zije a pracuje v Praze.






