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Ales Hudecek,
aneb krehkost porcelanu
v soucasném umeni

Asi dost tézko se da fict, Ze by v soucasné umélec-
ké produkci pfevazovalo médium malby, je tomu spiSe naopak.
A presto i v Ostravé plisobi nékolik pozoruhodnych umélcd, kte-
fi tomuto tradiénimu zptisobu uméleckého vyjadreni zlstavaji
vérni a v jeho danostech a omezenich nachazeji vyhody, s jejichz
pomoci své umélecké formulace mohou artikulovat s dostatec-
nou razanci a dosahem. Jednim z téchto umélcG-malifi je zcela
jisté Ale§ Hudecek.

Poprvé na sebe a svou tvorbu vyraznéji upozornil jiz
b&hem studii na Katedfe vytvarné tvorby Ostravské univerzity.
U7 na obrazech z této doby se da vypozorovat nékolik charakte-
ristickych autorovych prvk{ a postupd, které (vidéno prizmatem
dneska) miZzeme povazovat za konstitutivni elementy Hudecko-
va umeleckého jazyka. V obrazech z konce 90. let jsou nejzna-
méjSi a nejcastéji pfipominani ,Mladi sedlaci z Westerwaldu”
(1997), ale pro utvareni autorova osobniho vyrazového portfolia
jsou stejné dileZité i dalsi malby z této doby ( V polich; Lazebnik,
oboji 1997) Hudetek uZ na téchto platnech pracoval s fotografif
jinym zpdsobem, ne7 jak to bylo a je béiné v diskurzu soucasné
vniméa jako svého druhu osobity skicar, je zde to, jak je tato
ur€ita vyspecifikovana momentka pouzita a kam se tim, Ze je
malovana a tedy reinterpretovana, samotné jeji vizualni sdéleni
posouva, respektive jak se prechyluje. Hudecek plivodni ndméty
nevklada jen do novych souvislosti pouze samotnym pfesunem
do intenci nového média. Autorv zsah do pGvodni konzistence
vyjevu je radidlni a ne€ekany a nejde tudiz o hladky pfechod
a utkdvani jemného prediva vztah(, ale o nasazeni vyrazné di-
ferencovanych prvkd sdéleni, jejichz vzajemné disharmonické
plisobeni vytvafi téZko definovatelné napéti a znejisténi. Svétel-
né body &i vyrazné Zluté obdélniky nebo soustfedné nékolikaba-
revné kotouCe tu vytvareji kontrast, v némz se odrazi samotné
zmocnéni se uzZ jednou reprodukované skutecnosti a jeji pfevod
do nové vyznamové roviny. Mimesis jako bytostna slozka klasic-
ky pojatého uméni se zde ocita v konstelaci nenapodobitelného.
Pravé vyuZziti fotografie a nasledné naruseni pdvodniho namétu
zdsahem cehosi nepatficného a pritom v hlubsi roviné pfirozené
vyrlstajiciho ze stejnych zdrojd, stane se do budoucna jednim
7 typickych prvki Hudeckovych obrazli a rezonuje to znovu také
v soucasné Hudetkoveé prezentaci v ostravské Galerii Beseda.

Dalsi z etap Hudeckovy tvorby by se dala charakteri-
zovat jako akcentovana figurace. | v rdmci této etapy autor Cas-
to vychazel z fotografie, respektive z nalezenych a poSkozenych
anonymnich negativli. Snad pravé ona neurcitelnost a neidenti-
fikovatelnost spojena s témito negativy oteviela Hudeckovi $i-

roké pole moznosti, jak s témito inspiracemi pracovat. Zapojeni
figury, ktera se v prvnim obdobi jeSté jakoby ztracela za zavojem
reinterpretujici intervence, bylo zde iz dominantni a zasadné
pfedznamenalo autorovu tvorbu na nékolik dalSich let, az se
zdélo, Ze Ale§ Hudecek a je a zistane predevsim figuralistou.
Teprve dalSi vyvoj jeho tvorby ukazal, Ze fazeni a ,Skatulkovani”
v jeho pripadé nejsou viibec opodstatnéné pravé pro Hudecklv
sklon k posouvani hranic tradi¢nich ndmétli ne¢ekanym smé-
rem. Proto i ve své figuralni . etapé” hledal a nasel zpdsob nové-
ho pojeti tohoto tradiéniho a mnohém jiz vyCerpaného namétu.
To novum se uplatfiuje v kontrastnim nastaveni Zivého-orga-
nického (Zena respektive lidské télo obecné) v jeho efemérnosti
a jakési melancholicky pojaté retro zadumanosti poz a gest vigi
disparatnim prvkim zastoupenym na plochach obrazil (a kreseb)
¢asto vyraznymi geometrizovanymi ¢ernymi plochami a Gtvary
nebo také repetici zvyraznénymi ernymi konturami, které ryt-
mizovaly plochy a vytvarely jakasi energeticka zauzleni. ProtoZe
fada obrazll vznikala jako rozvinuti kresebnych praci (mimocho-
dem pro Hudeckovu tvorbu v urcitych fazich velmi podstatnych),
i v platnech hrala dlleZitou roli siln éernd kontura, s jejiz pomo-
ci se z amorfnich barevnych lazur pozadi vylupovaly obé typické
slozky této etapy. Nadsazka a vtip pfitomné v fadé téchto platen
se stanou dal$im z ddleZitych prvkd Hudeckovy tvorby.

Zménu, jez se dala vytuSit jiz z platen vznikajicich
v letech 2002 a 2003 (Maly Budha atd.), a odklon od figurace pfi-
neslo narozeni dcery Olivie. Ale$ Hudecek zacal malovat obrazy,
v nichZ tematizoval nové, respektive jiné vidéni svéta. Zaujala
ho znovu, tak typicky pro néj, moznost jistého posunu v rdmci
konvencnich hranic daného inspiracniho zdroje. Pokusil se tedy
malovat svét zavisly na o€ich ditéte, svét z détské perspektivy
(Détsky pokoj, Jugend lkea, Horizont v3e 2004), svét, ktery je
pfitomen kolem nas, ktery ale nevnimame jednoduse proto, Ze
ho nevidime. Tato zména byla pro Hudeckovo malovani rozhod-
né Zivotodarna a dlilezita. Zaklady, které byly v jeho malbé touto
zmeénou poloZeny, konstituuji i jeho platna z posledni doby. Jako-
by tu A. Hudecek najednou odhalil, Ze k tomu, aby véci fungovaly
jinak a ,zazratngji”, neni uz tfeba roubovat je k sobé na zakladé
ostrych kontrast( a disharmonii, ale Ze stejné nosna miize byt
prosta zména stanovisté, pfesun od pfednastaveného vnimani
k referenénimu bodu, ktery zaklada nové vidéni skutecnosti. Ra-
zem tak doSlo v jeho obrazech k progisténi a zjednoduseni. Diky
tomu také zacala hrat dileZitou roli opét malba samotna. Autor
si uvédomil, Ze zvlaStnost a jedinecnost vidéného nemusi byt
nutné zaleZitosti nasilnych intervenci do malovanych pfedstav
a namétl, Ze nosnéjsi a komplexnéji vyuZitelné mdze byt hleda-
ni takovych pozorovacich stanovist, v nichZ se realita jevi neo-
pakovatelné a podmaniveé jina, protoze doposud nevidéna. Tato
proména zapocata rokem 2004 pokracovala smérem k priizkumu
okolIniho svéta a odhalovanim nebo drobnym posunovanim véci
a vyznami do novych souvislosti. Jejich kontrastni naexponova-
ni se pak uZ neodehrava jako vysledek né¢eho evidentné nasil-
ného, ale jde daleko spiS o to, aby evokace zvlaStniho setkani
véci plisobila dojmem nenucené prirozenosti, podobngé jako se
0 to pokouseli surrealisté ve svych nalezenych objektech ¢i za-



tiich. Hudeckadv vztah k realité se tu nové konstituuje. V této
souvislosti by snad bylo moZné parafrazovat vyrok G. Braquea,
ktery mluvil o tom, Ze moderni malifstvi uz nema malovat to, co
vidi, ale to, co mysli. Tak se choval kubismus. Hudeckova nové
pojatd malba ovSem neni ani kubistickd ani surrealistickd. Je
jakousi polemikou nebo rozvinutim myslenek klasické moderny.
Nejde mu o to, aby maloval véci tak, jak je vidi, ani tak, jak je
mysli, nebo jak plsobi magicky, ale predevsim a ,pouze” o to,
aby je evokoval v takovych souvislostech, v nichz je ¢lovék sam
nevymysli. Celé nésledujici obdobi (zhruba do roku 2006) bude
poznamenano pravé timto hledanim a exponovanim bézného ve
zvlastnim a naopak.

V poslednich zhruba dvou letech se A. HudeCek Cas-
to vraci k figure, respektive k odkazdm na ni a propojuje je se
svymi prézkumy reality. Nové zde uZ nejde o vztah k obklopujici
realité, ale k lidem, které autor zna a ktefi jsou pro néj néjakym
zplisobem vyznamni. Své pféatele a kolegy zacal malovat skrze
zastupné znaky, nejCastéji pfedméty, s nimiZ se setkavame a jez
uzivame, aniZ by ke slovu pfichézely jejich estetické kvality. Stej-
né tak tomu je i s praci sou¢asnych (nejen ostravskych) umélca.
| oni produkuji sva dila, vystavuji je, ale nepouteny navstévnik
galerii uvizly ve svém kazdodennim obstaravani se jejich vytvory
nezabyva, ,nekonzumuje je”. V jeho zorném poli nemaji Zadnou
hodnotu, snad kromé kymsi explikované pofiderni ceny. Estetic-
k& libost (vnimana ne pouze jako prvoplanova krasa sklouzavajici
do libivého kyce) se tak ocitla na smetisti nepotrebnych hodnot,
nevyuzitelnych v praktickém (u)Ziti stejné jako vyzdobné motivy
na porcelanu €i jinych pfedmétech. Hudegek propojuje pfedmé-
ty v8edni kazdodennosti (hrnky, talite, pfibory) a ,zdobi” je na
platnech motivy z uméleckych dél svych pratel. Zacal s tim na
vystavé Vytribeny vkus v Bruntale (namalované keramické vazy,
na nichz jako dekor byly pouZity detaily nebo ¢asti dél dalSich
dvou ¢lend skupiny), a pokracoval dal. Nékdy ziistavéa vérny
porcelanu (Mistr a Markétka; Hrnek; U.P u Pastriidka), jindy si
s materidlem pohrava s vyraznéjsi nadsazkou a vtipem (Zbytek
Paroha; Zbytek Jelena).

Doposud posledni sérii vzeSlou z vySe uvedeného
konceptu jsou malby interiérQ, v nichZ nebo do nichZ jsou opét
v drobnych posunech a mutacich umistovany fragmenty vytvar-
nych dél riznych autord (S. Mikeskové, K. Szanyi, D. Fialové,
P Patriidka atd.), které se stavaji soucésti bézného mobiliare —
jako skrin, lampa, malba na stropé apod. Jak naznacil sdm autor
v (vodnim rozhovoru ke své leto$ni ostravské vystave, jde mu
skutecné predevsim o to, aby poukazal na neutéSeny stav a na
nedistojné podminky, za nichZ funguje sou¢asné uméni v Ostra-
vé. PrehliZeni a nerespektovani nejnutnéjSich potfeb soucasné
vytvarné scény pocinaje chybéjicimi adekvatnimi vystavnimi
prostory, v nichZ by vedle prezentace mistniho uméni, byly pred-
stavovany vyrazné osobnosti soutasné Ceské a svétové vytvarné
scény, pres vyrazngji explikované grantové zazemi zamérené na
podporu mistni kvalitni vytvarné produkce, aZ po nedostatecnou
prezentaci tohoto uméni v médiich a z toho plynouci nizkou spo-
le¢enskou prestiz, to v3e je v souc¢asné konstelaci velmi pravdé-
podobné neuskutecnitelné tj. utopické a nemyslitelné. A pfesto

prave zde je tfeba hledat opodstatnéni samotného uméni. Pravé
ono nam mé predvadét jevy a skutecnosti, které jsou jinak a jin-
dy povaZzovany za nevhodné a nemozné. Hudeckova malba jako
pars pro toto uméni dokazuje, Ze jakakoli uméleckd produkce
je a vidy byla problémem pfedevsim v tom, Ze byla nekorektni,
nespoutand, nekompromisni a nékdy také urazliva a tudiz zne-
pokojujici, odmitana nebo prehlizenda. Pfesto ale vidycky byla
a je mezi nami pfitomna.

Je to totiZ pfedevSim uméni, které nas prosté a naraz
vytrhava z bezvychodné cyklicnosti kazdodennich nezdobenych
porcelanovych hrnkd kavy.

Martin Mikolasek




Ales Hudecek,
or, the Fragility of Porcelain
in the Contemporary Art

It would be hardly correct to say that the painting
medium is prevailing in the contemporary art production. More
likely, the opposite is true. And still, there are several remar-
kable artists in Ostrava who stay loyal to this traditional way of
artistic expression, and in its given conditions and limitations
they find advantages enabling them to articulate their artistic
formulations with sufficient vigour and impact. One of these
artists-painters is definitely Ale§ Hudecek.

He first won attention for himself and his work al-
ready while studying at the Department of Painting, Ostrava
University. His paintings from that period contain a few of the
aspects and methods characteristic of the artist, which (as seen
by the prism of today) can be considered as the constitutive
elements of Hudecek's art language. Out of the paintings from
the end of the 1990s, the best known and discussed is the
“Young Farmers, Westerwald” (1997), but other paintings from
this period (In the Fields; Barber, both 1997) have had equally
strong influence over the development of the artist's personal
expression portfolio. Already in these canvasses Hudetek wor-
ked with the photograph in a way that was very different from
what used to be and is common now in the discourse of con-
temporary visual art. Perceived as a distinct personal sketching
pad by many artists, the plain fact of using the photograph is
less important than how this certain specific snap is used and
where its visual message shifts or how it fluctuates because it
is being painted and therefore reinterpreted. It is not only by
the shift to the new medium intentions that HudeCek places
the original themes into a new context. The artist's intervention
into the original consistence of the scene is radical and sudden;
therefore this is definitely not a smooth transition and weaving
of the fine web of relationships but an employment of strikingly
differentiated communication elements, whose disharmonious
interaction creates a hard-to-define tension and uncertainties.
The light points or bold yellow rectangles or concentric multi-
colour discs evoke contrast reflecting the capturing of a reality
that has been reproduced before, and its transition to a new
semantic level. As an important component of classically con-
ceived art, we find the reality imitation here in a constellation
of the inimitable. The use of the photograph and of the original
theme subsequently disturbed by an intervention caused by so-
mething inappropriate, which, at the same time, on a deeper
level, is naturally growing out of the same imagination sources,
would later become one of the typical elements of Hudedek's
paintings.

The next phase of Hudecek's work can be charac-
terized as accented figuration. Again, in this phase the artist
oftentimes used the photograph, or more precisely, discovered
and damaged anonymous negatives. It was perhaps the non-
determinability and non-identifiableness that opened for him
the wide range of possibilities of how to work with these inspi-
rations. While in the first phase the figure was as if vanishing
behind the veil of reinterpreting intervention, here its use be-
came dominant and influenced the artist's work in a major way
for several following years, until it seemed that AleS Hudecek
was and would remain above all a figural painter. Only the sub-
sequent development of his work proved that in his case any
categorizing is pointless due to the artist’s tendency to shift the
boundaries of traditional themes in unforeseen directions. The-
refore, even during his figural “phase” he kept searching for and
then found a way how to newly conceive this traditional and
often exhausted theme. This novelty is exercised in the contra-
sting setting of the alive-organic (woman or the human body in
general) in its transience and melancholically conceived retro
preoccupation of poses and gestures set against disparate ele-
ments represented on the surfaces of paintings (and drawings)
with frequently striking geometrized black areas and sections,
or with highlighted black contours accentuated by repetition,
which rhythmicized areas and created energetic knots. Since
many paintings were evolving as an expansion of drawings
(by the way, these were very important for some of Hudecek's
phases), a strong black contour played an important role also in
his canvases, enabling bath the typical poles of this phase to
emerge gradually from amorphous colourful glazes which were
spilling in the background. The hyperbole and wit present in a
number of these paintings became another major element of
Hudecek's work.

The birth of daughter Olivie meant a change that could
have been read in canvases made back in 2002 and 2003, and
a departure from figuration. The artist started working on pain-
tings in which he subjectified a new, different view of the world.
Typically for him, he became again interested in the possibility
of a certain shift within conventional boundaries of the given
inspirational source. He turned to painting the world dependant
on the child's eyes, as seen through the child perspective (Chil-
dren Room, Jugend lkea, Horizon - all 2004), a world which is
surrounding us but we fail to perceive it simply because we
cannot see it. For Hudecek's painting this change meant a vital
and important turn. The principles the change has brought forth
constitute also the artist's recent paintings. As if AleS Hudecek
had suddenly discovered that to make things work differently
and “more miraculously”, one does not need to graft them to-
gether using sharp contrasts and disharmony but that a simple
change of the observation point, a shift from the pre-set percep-
tion to a referential point that establishes a new point of view
can be equally strong. All of a sudden his paintings became
clear and simple. And thanks to this, the painting itself took up
an important role. The artist realized that the specificity and
uniqueness of the seen does not necessarily mean violent inter-



ventions into painted images and themes, but that searching for
such observation points in which the reality seems uniquely and
magically different because hitherto unseen can carry a stron-
ger theme and could be used more comprehensively. Starting
in 2004, this change continued with surveying the surrounding
world by disclosing or minor shifting of things and meanings
into new context. Their contrasting exposure is then not a result
of something manifestly violent - what becomes important now
is to make the evocation of the special encounter of things look
natural, in the same way as the surrealists tried to do so in their
discovered objects and still-lives. Thus, Hudegek's relationship
to reality establishes newly. In this context, we could para-
phrase G. Braque here, who said that modern visual art should
not paint what it sees but what it thinks. This is what Cubism
was doing. However, Hudecek’s newly conceived painting is ne-
ither Cubist nor surrealistic. Itis a sort of dispute between the
two standpoints of the classic modern. He is not interested
in painting things the way he sees them or the way he thinks
them or how magical they feel - what he is predominantly and
“only” concerned with is to evoke them in such a context no
other person would come up with. For the entire next phase
(approximately until 2006) was characterized by this search and
exposure of the common within the special, and vice versa.

In roughly the last two years Ale§ Hudecek often re-
turns to the figure, or more precisely to the man, or references
to him and his specific (here mainly his art) production. What is
new here is that it no longer concerns the relationship with the
surrounding reality but with the people who create attributes
for this reality. The artist started painting his friends and collea-
gues through representations, most often objects we meet and
use without thinking of their aesthetic qualities. This applies
also to the work of contemporary artists (not only from Ostrava).
They too produce their works, present them, but an uninformed
visitor to the galleries who is stuck in their everyday matters is
not interested it their works, “does not consume them”. In the
visitor's eyes these works are of no value, perhaps except for a
shady price explained to them. The aesthetic delight (perceived
not only as a face-value beauty sliding into slick kitsch) has been
consigned to the scrap heap of unnecessary values, unusable
in practical life, just like decorative motives on porcelain and
other objects. In his paintings, Hudecek connects everyday ob-
jects (mugs, plates, cutlery) and “decorates” them with motives
borrowed from the artworks created by his friends. Having in-
troduced his new conception at the exhibition Exquisite Taste in
Bruntél (painted ceramic vases - their decoration consisted of
details or parts of artwork created by other two members of the
group), he has been continuing with it ever since. Sometimes he
stays loyal to porcelain (The Master and Margarita; The Mug;
At P. Pastridk’s) and at other times he plays with the material
using bolder hyperbole and wit (The Remains of the Antler, The
Remains of the Stag).

The latest series as yet based on the above concept
contains paintings of interiors in which, with the help of tiny
shifts and mutations, are placed fragments of artworks by va-

rious artists (S. Mikeskové, K. Szanyi, D. Fialova, P. Patrfidk,
etc.), becoming thus a part of standard furnishing — such as a
wardrobe, lamp, ceiling decoration, etc. As the artist said in
an interview introducing his Ostrava exhibition to be held this
year, what he is concerned mainly with is to draw attention to
the dismal state of the contemporary art in Ostrava and the sad
conditions under which it is functioning. Under the present con-
stellation, it is highly improbable, i.e. utopian and unthinkable,
to solve the problems the visual art life in Ostrava is current-
ly battling with: the lack of consideration and respect for the
vital needs of the present art scene, starting with absence of
adequate exhibition premises where, along with presentation
of local art, major personalities of both the Czech and world art
scene would be introduced, through clearer explanation of the
grant provision focusing on supporting the local high-quality vi-
sual art production, to the insufficient presentation of this type
of art in media, which results in low social prestige. And yet it
is here where one needs to search for the justification of art. Art
should show us the phenomena and realities that are otherwi-
se and at other times considered inappropriate and impossible.
HudeCek's painting as “pars pro toto art” proves that any artistic
production is and has always been a problem mainly because it
is incorrect, unrestrained, uncompromising, and sometimes also
offensive, and therefore disturbing, rejected, or slighted. Still, it
has always been around.

[tis primarily art which rouses us simply and unexpec-
tedly from the no-end cyclic recurrence of everyday undecora-
ted porcelain coffee mugs.

Martin Mikolasek




OSTRAVSKA UTOPIE
ALESE HUDECKA

(Rozhovor Petra Pivody s AleSem Hudeckem)

Zobraziva nebo figurativni malba provedena
v jemnych pastelovych tonech je jiZ pro Tebe typicka,
a stejné jako vidy nas prekvapi$ nazvy svych obrazii ci
vystavy. Pro¢ jsi nazval vystavu v Besedé ,,Utopie”?

Utopie, z FeCtiny ou-topos volné pfelozeno jako ,Zzadné
misto” jsem si vypUjcil pro cyklus maleb pfedstavenych na vy-
stavé v galerii Beseda. Vyjevy, jez se na nich odehravaji, jsem
zasadil do mista svého plsobeni, do Ostravy. Ostrava, prezen-
tujici se jako mésto sportu, je pro mne idealnim mistem pro
sdéleni informace, Ze je to Zadné misto pro umeéni. Paradoxni
na tom je, Ze podhoubi pro vytvarné umeéni je zde pfimo idealni.
Uméni zde roste samovolng ,ale preZiva spiSe v ,,undergroundu”
a prezentuje se predevsim za hranicemi Ostravy. A to z velké
¢asti velmi Gspésné.

Néazev vystavy Utopie tedy vychazi z urCité vysnéné
pfedstavy svéta, ve kterém je pfirozenosti, Ze nas obklopuje
skvélé a kvalitni vizudlni uméni, a to doslova na kazdém kroku,
v kazdém pfedmétu denni potfeby. Zdobim napfiklad uZitkové
pfedméty motivy, které vytvareji ve svych malbach a sochach
umélci z Ostravy nebo s Ostravou spjati. Nezajima mé pfitom
tzv. regionalni uméni, ale pfedevsim takové, jez je znamo i za
hranicemi regionu. Znalost ostravskych umélct a jejich dél, kte-
ra je jistym klicem ke ¢teni mych maleb, je ddlezita, ale neni
nutnou podminkou k jejich vstfebani. Obrazy koncipuji tak, aby
plisobily i svou estetickou, tj. formalni hodnotou. Estetickd hod-
nota je pro spousty lidi ,umélct” poklesld a neprekousnutelnd
veli¢ina. Tady je na misté podotknout, Ze neni dobré zamériovat
pojem esteticky za pojem libezny ¢i krasny. Jde jen o formalni,
ne obsahovou sdélnost.

Abych se vratil ke svym vécem vystavenym v Besedé
a néjakému vysvétleni. Jako pfiklad uvedu jeden obraz s ndzvem
.Snéhova kralovna”. Namaloval jsem na ném interiér bytu ost-
ravské socharky Sarky Mikeskové. Prostory interiéru jsem viak
do znaéné miry nafoukl a zvétsil. VBtSina ostravskych umélcd
Zije v malych bytech, které mnohdy supluji i jejich ateliér. U ma-
life je to zvI&Stni, natoz u socharky. Jednu zed bytu jsem ozdobil
objektem Sarky Mikeskové, ktery autorka pojmenovala ,Vlot-
ky“. Ty jsem pfed par lety vidél na vystavé v Hluciné, kde tehdy
predstavila své dvé vlocky vyrobené z kotouci cirkularek. Byly
jakoby nahodné a nebezpectné zaseknuty do zdi hlucinského
¢erveného kostela. Vlocky byly ,pouze” dvé z prostého dlvo-
du. Autorka neméla na vic viogek finance. V Ostravé neexistuje
v podstaté trh s uménim. Sarka Mikeskovéa samozfejmé touzila
v Hluginé vlogkami pokryt minimainé celou sténu. Ma smillu,
Zije v Ostravé, mésté sportu. Vyzdobil jsem tedy vloékami celou
sténu ja na malb& ,Snéhova kralovna”. Sarka Mikeskové mé

dnes vlocek daleko vice. Par let to sice trvalo, ale...

Co pro Tebe predstavuje proces tvorhy? Schval-
né nefikdm malovani, které to vSechno jen zavrsuje.

Néco, v podstaté cokoliv, tvofit je pro mne podstat-
nym motorem celé lidské kultury. Nedavno jsme s dcerou Olivii
délali papundeklové loutkové divadlo. Cely proces vedla a fidi-
la. Bylo to GZasné. Jsou lidé, ktefi nas Zivot délaji zabavnéjSim
a jsou taci, co pouze konzumuji. Malovani mi umoZiiuje vypnout
a stat se na okamZik bezstarostnym ¢lovékem.

Jaka jsou nejzavaznéjsi témata Tvé tvorby?

V soucasné dobeé je to pravé téma utopické spolecnos-
je malba jako takova. Nejsem Zadny samozvany mesias, ktery
pouze kritizuje spolecnost. Vlastné si tim v§im resim svij osobn{
vytvarny vhled. Nedokdzi zbavit mistni uméni jistych problémi,
tak jako to nedokdzal nikdo pfede mnou. SnaZim se jen na né
poukazat svym malifskym sdélenim. A to mé bavi.

Pro mnohé divaky Tvé vystavy bude prekvape-
nim Tvij aktivni vztah k hudbé. Jak dlouho se ji takto
vénujes?

MOTTO: “VSichni postpubescenti miluji z klasic-
ké hudby Orfa”

Jé se hudbé vénuji bezméla dvacet let. U7 ve ¢trnacti
letech jsem poslouchal I. Stravinského, J.S. Bacha nebo G. Li-
getiho. Rodite v tom byli velmi tolerantni, museli poslouchat
se mnou. Nejprve jsem si psal notové zapisy, posléze jsem pre-
Sel k tvorbé hudby na pogitaci. Bez hudebniho vzdélani je dost
téZké najit interpreta hudby. PogitaC se mi v tom stal vhodnym
pomocnikem. Tvorba hudby je pro mne vasen, ne prace. Zrov-
na nedavno mi jeden znamy fekl, Ze se mam na hudbu vykaslat
a Ze mam radgji malovat. Ten to nepochopil. Prace to vazné neni,
je to pro mne prirozenost, bez které bych asi nemohl existovat.

Jak se u Tebe tyto dva druhy uméni vzajemné
ovliviiuji?

To nejsem schopen posoudit. Mam pocit, Ze vznikaji
spiSe nezavisle na sobé. Hudebné jsem stylové dost nevyhrang-
ny a jako posluchac jsem schopen, az na vyjimky, skousnout kde
co. Proto je i vmé hudbé dost Siroky rozptyl. Na jedné strané na-
pfiklad indonésky gamelan stfizeny evropskym uchem, na stra-
né druhé napfiklad zde prezentované rytmické CD se sélem pro
slovenskou fujaru. Co se tyce malby, dokaZu se drZet ,jednoho”
tématu ponékud delsi dobu, nez ho pro sebe jistym zplisobem
vycerpam.



Jak vidiS budoucnost zavésného obrazu v umé-
ni, tedy tradiéni malby at jiZ figuralni nebo abstraktni ve
svétle mnohych tendenci ideovych éi spoleéenskych,
doprovazenych rychlym vyvojem technologii médii?

Tak jako kteréhokoli jiného druhu uméni. Otazkou je,
jak vidim budoucnost uméni v Ostravé. Vzhledem k stale vetsi-
mu odlivu umélcd z Ostravy do lukrativngjsich mist, kterd kvituji
jejich existenci jako jsou Brno nebo Praha, to zde pfili§ riZové
nevidim. Mésto nema velky zajem mistni kvalitni uméni podpo-
rovat. Nenabizi prostory pro umélce - ateliéry, galerie atp..

Lakaji Té nova média?

Novymi médii se zabyvam jen okrajové. Par projekt(
jsem vytvoril na potitaCi a prezentoval jako digitalni tisky, ale
to Z4dna nova technologie ji7 davno neni. SpiSe bych do kolonky
nova média zaradil tvorbu hudby na pocitaci. To souvisi s novymi
technologiemi, jejich vhodnym pouzivanim a aplikaci. Na novych
médiich je mi sympatické jejich rozSiteni mezi davy amatéri. To
se ale naopak mlZe stat jejich vlastnim hrobem (myslim nova
média, ne ty davy amatérl). Tak zvand nova média ve skutet-
nosti velmi rychle starnou. Rychle se stavaji médii pro pamét-
niky. Vlastné mé pro tuto svou lehkou smésnost a tragikomedii
nebavi. Schvalné se mrkni na néjaky katalog z devadesétych
let minulého stoleti. To na Tebe opravdu dychne minulé stoleti.
0 malbé to tak silné neplati.

Kdo ze souc¢asnych ceskych umélcii je Ti blizky
a proc?

Jsou mi blizci ostravsti umélci, a to z prostého dlivodu.
Mam k nim bliZe, vice jim vidim do kuchyné a €im vice, tim mé
to vice pfitahuje. UZ davno mé preslo byt ,fanynkou” néjakého
umélce ¢i sméru. Koho nefascinuje pribéh van Gogha, Picassa,
Warhola ¢i Basquiata? Od té doby, kdy jsem pfiSel na to, Ze jsem
stejné v ... jako oni, obdivuji jen sebe a svou dceru Olivii.
Neni to krdsna utopie?




OSTRAVA UTOPIA
OF ALES HUDECEK

(Petr Pivoda interviews Ale$ Hudecek)

Representational or figurative painting in subtle
pastel tones is typical for you, and, as usual, you surprise
us with the names of your paintings or exhibition. Why
did you call the exhibition held at the Beseda Gallery
“Utopia”™?

| borrowed “utopia” — the Greek word ou-topos can
be loosely translated as “no place” — for the cycle of 6 paintings
presented at the exhibition held in the Beseda Gallery.

| set the scenes that take place in them in Ostrava —
this is where | work. Presenting itself as a city of sports, Ostrava
is for me an ideal place where to communicate that it is “no
place” for art. Paradoxically enough, the local conditions for fine
arts are simply ideal. Art grows here of itself, alas surviving
rather in the “underground”. It is usually presented outside of
Ostrava borders, and usually with great success.

The name of the exhibition Utopia is based on a cer-
tain dream idea of a world in which it is only natural that we
should be surrounded with excellent and top-quality fine arts
literally everywhere we go, in each everyday object. For instan-
ce, | decorate everyday objects with motives which artists from
or related to Ostrava create in their paintings and sculptures.
Nevertheless, | am not interested in “regional art” but in the
one surpassing the region boundaries. While it is important to
know Ostrava artists and their work, and this is a certain key
to reading my own paintings, it is in no way a prerequisite ne-
cessary for being able to feel them. | conceive my paintings so
that they appeal also with their aesthetic, i.e. formal value. For
many people, “artists”, the aesthetic value is a cheap and unac-
ceptable variable. Here we need to point out that one should be
careful not to confuse the word aesthetic for the word lovely or
beautiful. This concerns only the form and not the content.

Back to my works exhibited in Beseda and some sort
of explanation. Let me take as an example one painting called
“The Snow Queen”. It depicts the interior of the flat belonging
to the Ostrava sculptor Sérka Mikeskova. But | blew up and en-
larged the interior premises significantly. The majority of Ostra-
va artists live in small flats that frequently serve as their studios
as well. This is strange for a painter, let alone a sculptor. One
wall of the flat | decorated with an object of Sarka Mikeskové
named “Snowflakes”. | saw them several years ago at an exhibi-
tion in Hlugin, where Sérka was presenting her two snowflakes
made from circular saw discs. They were, as if accidentally and
dangerously, hacked into the walls of Hlucin red church. There
were “only” two snowflakes for one simple reason. The artist
did not have the money to make more snowflakes. In Ostrava,

there is practically no art market. In Hlugin, Sérka Mikeskovéa
naturally wanted to cover at least one whole wall with her fla-
kes. Bad luck, she lives in Ostrava, the city of sports. And so in
my painting “The Snow Queen” | decorated an entire wall with
snowflakes. Today, Sérka Mikeskové has a lot more snowflakes.
It has taken several years but...

What is the process of creation to you? | am de-
liberately not using the word “painting” because that is
only the final product.

To be creating something, practically anything, is for
me the thing that drives the whole human culture. Just the other
day, | and my daughter Olivie were building a cardboard puppet
theatre. She led the whole process. It was amazing. There are
people who make our lives more fun and those who are mere
consumers. When painting | can unwind and feel carefree for
a moment.

What are the central topics of your work?

Right now it is the topic of a utopian society featu-
ring a certain amount of criticism. However, the most important
topic of what | do is painting as such. | am no self-appointed
messiah who would only criticize the society. Basically, it is
helping me to solve my personal art insight. | cannot rid the
local art of certain problems, just like nobody before me has
been able to. | am just trying to point them out with my painter’s
communication. And that is what | like to do.

Many people who come to see your exhibition
will be surprised by your active relationship with music.
How long have you been pursuing it?

MOTTO: “0f classical music, all post-pubescent
love Orpheus”

| have been interested in music for nearly twenty ye-
ars. Already when | was fourteen | would listen to I. Stravinsky,
J.S. Bach or G. Ligeti. My parents were very tolerant in this,
they had to listen with me. At first | would write musical no-
tation, later | switched to making music while using computer.
Being uneducated in the field it is extremely hard to find a musi-
cian. The computer became a great help for me in this. For me,
making music is passion, not work. Just the other day a friend
told me to drop music and focus on painting. He just did not get
it at alll Seriously, it is not work for me, it comes naturally and
it is something | probably couldn't live without.

How do these two types of art interact in your
work?

| can't really tell. | have a feeling they originate rather
independently of each other. As regards music styles | do not
have a pronounced opinion and as a listener, with some excepti-



ons, | am able to take anything. That is why my music has such a
wide range. On one hand, for instance, the Indonesian gamelan
combined with the European ear, on the other hand for example
the rhythmical CD presented here, containing a solo for Slovak
“fujara” — a long wooden shepherd's pipe.

As for painting, | can stick to “one” theme for a long
time before exhausting it completely for myself in a certain
way.

What do you think is in the future for the han-
ging painting in arts, i.e. the traditional painting, be it the
figural or abstract one, in the light of many ideological or
social tendencies, accompanied by rapid development
of media technologies?

The same what is there for any other form of art. The
question is what | think about the future of art in Ostrava. In
regard to the ever growing number of artists leaving Ostrava for
more lucrative places that appreciate their existence, such as
Brno or Prague, things are not looking very promising. The city
is not too interested in supporting local high-quality art. It is not
offering any facilities for artists — studios, galleries, etc.

Are you attracted to new media?

| do not deal with the new media much. | have made
several projects using a computer and presented them as digital
prints, but this is no longer any new technology. More likely,
| would place creating music on computer to the new media
category. This is linked to new technologies, their proper use
and application. What | like about new media is that they have
spread among wide numbers of amateurs. But, at the same
time, this could be their downfall (I mean the new media, not
the numerous amateurs). The so called new media actually age
extremely fast. They quickly grow to be media remembered
only by the old. And due to this ridiculousness and tragicomedy
they bore me. Just have a look at one of the 1990s catalogue.
The past century will breathe on you from it. This does not apply
to painting so much.

Out of the contemporary Czech artists, who do
you feel close to and why?

| feel close to Ostrava artists for one simple reason.
| am close to them, | know what they are up to and the more
| understand them and what they do, the more | am attracted.
| quit being a “fan” of any artists or school a long time ago. Who
is not fascinated by the story of van Gogh, Picasso, Warhol, or
Basquiat? | have realized | am as f... up as they are and since
then the only people | have admired are me and my daughter
Olivie. Is this not a wonderful utopia?



Fanynka
120x95, akryl na platng, 2003
Pro tebe
120x95, akryl na platng, 2003



TuSeni souvislosti

120x95, akryl na platng, 2004

Victor Hugo

120x95, akryl na platng, 2004, odcizeno



Vytiibeny vkus |
150x90, akryl na platné, 2006



Vytiibeny vkus I
150x90, akryl na platné,2006



Vyttibeny vkus Il
150x90, akryl na platng, 2006



U P. Pastriiaka

65x130, akryl na platné, 2007
Mistr a Markétka

105x150, akryl na platng, 2007



Co s nimi

100x130, akryl na platng, 2007
Portrét Daniela

90x130, akryl na platng, 2007



Paroh

105x150, akryl na platng, 2007
Zbytek jelena

105x150, akryl na platng, 2007



Vernisaz
110x140, akryl na platné, 2008, soukroma shirka



Chyba v Matrixu

115x95, akryl na platng, 2008
Next

85x115, akryl na platné, 2008



Sladkeé sny
80x100, akryl na platné, 2008
Retrokieslo
80x100, akryl na platné, 2008



Freska
110x130, akryl na platng, 2008



Kralovna ze Saby
115x160, akryl na platngé, 2008



Kralovna pangu
115x160, akryl na platné, 2009



Snéhova kralovna
115x160, akryl na platng, 2008



Na viné
115x105, akryl na platng, 2009



Madarska kava
70x80, akryl na platng, 2009



Svétluska
115x85, akryl na platné, 2009



Tri gracie
120x100, akryl na platné, 2009



Olympia
100x120, akryl na platng, 2009



Sleény z Avignonu
120x90, akryl na platné, 2009



Snidané v travé
120x90, akryl na platné, 2009



Svétlomilka fialova
100x80, akryl na platné, 2009



Knihovna
120x100, akryl na platng, 2009
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