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Nic vic

Jiti David, senzudlni tvlrce fragmentarizovanych odkazu
osobniho, uméleckého i spole¢enského zZivota vstoupil na ar-
tistni scénu v 80. letech minulého stoleti. Zprvu se prosadil
malovanymi obrazy, zietelné nejkomplikovanéjsimi ve své
generaci, pfestoze zacasto vyprazdnénymi ve své utrzkovité
naraci. Jiz tehdy bylo citit ambivalentni napéti v praci s bar-
vou, které vyustilo ke konci osmé dekady v bilou a ¢ernou
sérii. Zahy se v Davidové rejstiiku objevily objekty, instalace
a konceptualni fotografie. Z nich zejména cyklus Skryté po-
doby, cernobilé dvojice pravopravych a levolevych portrétd
medialnich a uméleckych osobnosti ceského i svétového vy-
znamu zaznamenaly mezinarodni ohlas. Kratce nato se pustil
Jiti David i do tvorby videi a také rozsitil svQj vyrazovy reper-
todr o klasickou fotografii. Pro mnohé pozorovatele Davidova
dila se tak stava tvlrcem zdanlivé necitelnym, rozpolcenym,
tékajicim mezi médii, nesoustiedénym na jednolitost vyrazu,
formy a obsahu a tak déle. Myslim, Ze se vsichni tito vycitate-
Ié myli. Jifi David je totiz pfekvapivé soustifedny ve vyznamu
kazdého svého dila i dilka, ve své komunikaci, kterou chce
s divdkem navodit, ze se dd s marketinkovou nadséazkou
fici, ze v kazdém svém svém uméleckém vystupu koncent-
ruje svoji vizualné-mentélni zkusenost, svij pfistup k Zivotu
v uméni v jedinecné syntéze, rozpoznatelné na prvni a nejen
na prvni pohled.

Tématickou sevienost davidovského svéta si Ize zietelné
prozit zejména v poslednich dvou letech. Nejprve vznikaji
rozmérnd barevna platna, pInéd motivickych referencik recent-
nimu vizudlnimu mysleni i k fadé predchozich davidovskych
kreaci. Za prahem vlastni padesatky se David nejen mohutné
vratil k fyzickému malovani, ale také pocitil nutkavost velko-
lepé reminiscence svého uméleckého a osobniho Zivota. Tato
pldtna vystavil na podzim 2007 v brnénské Wanieck Gallery,
doprovozené dvoudilnou knizni publikaci, nazvanou ,Neod-
chazej, zmiz" a ,UzZ si nevzpomindm, je to nebezpecné!”. David
v ni v rozhovoru fika:,....posledni cyklus obrazud se napfiklad a
pravdépodobné vztahuje k pokusu chaoticky rekonstruovat
(nebo presnéji interpretovat) svou vlastni pamét. Vlastné né-
kolik paralelnich paméti (individudlnich, kolektivnich), které
se transparentné prolinaji s Zitou autentickou zkuenosti. Cas-
to se nddherné miji, ¢i jdou slastné proti sobé.” Bezprostfedné
po té vsak prekvapil Jifi David pokra¢ovénim svého obrazo-
vého konceptu ztisenim, barevnym vyprazdnénim a malym
formatem bilych platen s cernobilymi kresebnymi motivy,
vytvofenymi reprodukéni technikou sérigrafie. Po velkych
a obrovskych barevnych platnech tak pocitil David nutnost
jemného vyvazeni, které urcitym zptdsobem ptipomene jeho
podobné Cistou obrazovou sérii z poloviny 90. let, vystavenou
tehdy ve Spalovce i v brnénském Domé uméni. A pfipomene
i onu davidovsky emblematickou bilou a ¢ernou sérii ze slav-
ného konce let 80. Samoziejmé, v posledni sérii rozviji svj
nekonecny motivicky slovnik, expandujici od autoportétl az
po abstraktni minimalismus. Udivuje kreativitou a zkusenosti
se zachdzenim se sebou samym. Podstatnym ovsem je néco
jiného. Je to pfiznani k nekonecéné odkryté Davidové skryvac-
ce, jejiz tajemka je stejné tak synteticka, jako fragmentarni,

Zivd i Zitd, nesmrtelna i konec¢na.

Jestlize jsem u barevné velkoformatové série tvrdil, ze
,Davidovy obrazy jsou obvazy, zasedlé a zarezlé na naSich
randch, protoze se uz davno bojime pod né podivat, zda na-
hodou nejsme bezbolestné zdravi. A prazdni. Jako uméni bez
zamilovanosti, jako Zivot bez prozitku.;, v ¢ernobilé intaktnich
platynkach dostavame nézné chladnokrevny soupis vieho,
co budeme potrebovat, az se¢teme Ucet svych bolesti a na-
lad, malatnosti a chtivosti, citl a bezcitll v jedinecné chvilce
prozieni, jez bude stejné tak elegantni jako beznadéjna. Co
z toho zlistane Zivotu a co si odneseme do nekone¢né smrti?
V udivu nad rozmanitosti vypravéni jednoho malitského ru-
kopisu, nad koncentrovanosti touhy sdélovat obrazem, nad
variabilitou vizuélniho mysleni jednoho z umélcd to oviem
stale jakoby nestaci. Pojdme si to je$té trochu rozpitvat. Cer-
nobilé formatky jsou lakavym soustem (lakalo by fici Sous-
tem) v preciznosti,védeckého” pristupu. Jak proniknout téka-
vé vrstvenou fragmentarizaci? Je to pravda, co vidim? Co to
ten David vlastné déla? Co s tolika moznostmi, vzdyt i téch
obrazk je tolik...

Tak tedy jednu z moznych odpovédi. David témi kreseb-
nymi dilky tfeba fikd, Ze ho zkratka laka dekonstrukce kon-
strukce, formovani nedostizitelného vyznamu, zobrazeni
pravdivého zdani, nepostifehnutelnutych zac¢atkl, smérovani
i koncU, pfi soubézném védomi nekonecnosti, nezacatelnos-
ti, nesmérovatelnosti. Husti intenzitu asociativnosti, které
umi mozna jediné uméni, to uméni, bez néhoz nelze i Ize zit,
umeéni, z kterého snad nejde uz nic uplatnit, ale ptesto je nut-
né se o to pokouset. Byt takovym trockistou uméni. Prozivat
ten romanticky dochvév, ktery nam jesté z téch celych déjin
(Umeéni, Lidstva i Sebe) zbyva, citit uméni jako testoteronovu
smrst, nutici k nekoncicim atakdim, a soucasné byt sexualné
asketicky v konverzi véech vyznam a citit nendvistnou lasku,
plnou senzitivniho chténi az k zalknuti. Davat na odiv plachou
cudnost, tryznivou ve své tvofivosti, zoufat nad nemoznosti
syntézy a rozkosnit nad kousky, vyplouvajicimi z védomi
i nevédomi, z médii i média sebe samotného. Védét, ze délam
nedokoncitelnou devéatou symfonii, protoze desatd je jista
smrt, tvofit vlastni - davidovsky — manual k pouziti Zivota, kde
narysy, plidorysy, vzorce, kresby, schémata, autoportéty kom-
binatoruji do nebarevnosti emoci, do jejich prahlednosti, do
dlvodu, ktery nakonec stejné zbyde na nés. Sakra, to jsem se
nechal unést. Nic vic.

Martin Dostdl



Nothing else

Jiti David, a sensual creator of fragmentary references of
personal, artistic and social life entered the artistic scene in
the 80’s of the last century. At the beginning, he won recogni-
tion through paintings which were clearly most complicated
of his generation even though often emptied in their scrappy
narration. Already then, ambivalent tension was apparent in
his conception of colour which finally, at the end of the 80,
resulted in the white and black series. There soon appeared
objects, installations and conceptual photographs in David’s
repertoire. Of those, in particular the “"Hidden Images” cycle,
black-and-white pairs of right-right and left-left portraits of
medially famous celebrities and artists of Czech and world-
wide significance met with international response. Soon the-
reafter, Jifi David started to produce videos and extended his
expression range by classic photography. In the opinion of
many reviewers of David’s works, he seemingly became hard
to understand, split, roaming among media, unconcentrated
on the uniformity of expression, form and content etc. | think
that all those critics are wrong. Jiti David is surprisingly con-
centrated in the meaning of each of his works or small works
of art, in his communication with the spectator which tries
to establish, that we may say, with marketing overstatement,
that he, in each artistic output, concentrates his visual and
mental experience, his approach to life in art in a unique syn-
thesis which is recognizable at first, and not only first sight.

The thematic compactness of David’s world may be clear-
ly experienced especially in the last two years. First, there are
large colourful canvases which are full of thematic references
to recent visual thinking and to a number of previous davi-
dian creations. Beyond his fifty’s birthday, David not only re-
turned to physical painting, but he also felt the compulsive
need of spectacular reminiscence of his artistic and personal
life. He displayed these canvases in Wanieck Gallery in Brno in
August 2007 and accompanied them by a two-volume book
called “Don't leave, go away” and “I can't remember now, it’s
dangerous!” In an interview in the book, David says: ,..the
last cycle of paintings, for example, probably relates to an at-
tempt to chaotically reconstruct (or rather interpret) my own
memory. Or, in fact, several parallel memories (individual, col-
lective) which transparently mingle with the lived authentic
experience. They often wonderfully miss each other or they
go blissfully against each other. However, immediately after
that, Jifi David surprised by continuing his image conception
by calming down, colour depletion and small-format white
canvases with black and white drawn motifs created by the
reproduction technique of serigraphy. After large and huge
colour canvases, David felt the need of fine balance which,
in a way, may be a reminiscence of his similarly pure picture
series from the mid-90’s, by then exhibited in Spalovka and
in Dm Uméni in Brno. And it will also bring back the davidi-
an emblematic white and black series from the famous end
of the 80’s. Of course, in the last series, he develops his unli
mited thematic vocabulary which expands from self-portraits
to abstract minimalism. He surprises by creativity and expe-
rience with treating himself. However, the important thing

lies elsewhere. It is the confession of the infinitely disclosed
David’s riddle whose clue is to the same extent synthetic as
fragmentary, live as lived, immortal as finite.

If | said, in reference to the colour large-format series,
that “David’s pictures are greyish and rusty bandages on our
wounds because we have, for a long time, been afraid to look
under them whether we are not, by chance, painlessly healthy.
And empty. Like art without being in love, like life without ex-
periences!, on black-and-white intact small canvases, we get
a tenderly cool-headed summary of everything we will need
after we sum up the account of our pains and moods, lethargy
and greed, feelings and non-feelings at the unique moment
of awakening which will be as elegant as hopeless. What of
it will remain to life and what will we carry to infinite death?
However, it still does not suffice in the astonishment over the
variety of narration of the brushwork, of the concentration of
the desire to communicate by images, of the diversity of vi-
sual thinking of an artist. Let us analyze it a bit further. Black
and white formats are a tempting bite in terms of precision of
~scientific” approach. How to penetrate the restlessly layered
fragmentariness? s it true what | can see? What is David actu-
ally doing? What should | do with so many possibilities; there
are so many images...

Alright, here is one of the possible answers: By the drawn
works, David may for example say that he is attracted by the
deconstruction of the construction, by forming an unachie-
vable meaning, visual display of true delusion, imperceptible
beginnings, courses and ends with the awareness of infinity,
beginninglessness and courselessness. He thickens intensity
with associativity which may be possible only in art, the art
without which one cannot and can live, the art of which pro-
bably nothing can be used any longer, but yet one should not
stop trying. To be a kind of Trotskyist of art. To experience the
fading romantic vibration which still remains of the whole his-
tory (of art, mankind and ourselves), to feel the testosterone
storm which pushes to never-ending attacks and, at the same
time, to be sexually ascetic in conversion of all meanings, and
to feel hateful love, full of choking sensitive lust. To show shy
chastity, agonizing in its creativity, to despair of the impossi-
bility of synthesis and to enthuse over fragments emerging
from the consciousness and unconsciousness, from media
and from the medium of ourselves. To be aware of the fact
that | am composing the ninth symphony which is impossi-
ble to complete since the tenth one is certain death, to create
one’s own (davidian) instructions for use of life in which the
sketches, layouts, formulas, drawings, schemes, and self-por-
traits combine into colourlessness of emotions, to their trans-
parency, to the reason which will, finally, remain to us anyway.
Damn, | have got carried away. Nothing else.

Martin Dostdl



,Umeéni urcité nechce laciné roznéznovat”

Rozhovor Petra Pivody s Jifim Davidem

Proc jste nazval svou vystavu v Galerii Beseda ,Druhé
Srdce”?
,Druhé Srdce je titulem mé vystavy proto, Ze mnohé asociuje,
prekryva, zvyraziuje, ¢i,jen” nadherné intonuje”

Vytvarné uméni jiz davno neni jenom grafika, malba

nebo sochafstvi. Pfibyly nové formy, nova média. Laicka
vefejnost si s jejich prijetim casto nevi rady a nékdy si
i mysli, ze umélci ani nejde o divaka...
»Bohuzel se tato Vami zmifiovand skute¢nost ¢asto v ¢eské ve-
fejnosti, a to nejen laické, objevuje. Uméni si vsak v jakékoliv
dobé nachazelo mnoho cest, jak vyjadfit svij vztah k tzv. rea-
lité, a to i té nevidéné, ktera nas vsechny obklopuje. Jeho ode-
davnym snem bylo taky predvidat jevy a déje, které se teprve
neznatelné a nesméle objevovaly. Hledala se tak i forma, ktera
tuto anticipaci, toto pfedjimani dokaze nejintenzivnéji vyjad-
fit. Vytvafi se tak prostfedi pro nova nebo jind sdéleni. Nova
média, jednoduse feceno - video, pocitace a technika s tim
vsim spojend, se o toto pokousi a jsem si jisty, ze intenzivné a
na sto procent, hledaji svého divaka. Neni v3ak jejich vinou, ze
se mohou jevit v tuto chvili i obecné nesrozumitelné”

Vy sam jste patfil k umélecké skupiné, jejiz nazev

zrovna neevokuje pocity snadného dorozuméni s oko-
lim...
,Pokud mate na mysli dnes jiz legendami ovéncéenou skupinu
Tvrdohlavi, pak ta se naopak ve svém jadru a své dobé snazila
o 3irsi, avak nadro¢nou komunikaci s divakem. Svéd¢i o tom
mnozstvi vystav, které navstivilo desetitisice lidi. Tvrdohlavi
se stali navzdy nesmazatelnym fenoménem zdejsi kultury
a uméni. A to navzdory tomu, Ze tato skupina neni dodnes
odpovidajicim zpisobem zastoupena ve stalé sbirce Narodni
galerie v Praze. Ale to uz by bylo na jiny rozhovor.

Obdivovatel tradi¢nich krajinek a zatiSi mize byt
v rozpacich pfi pohledu na dila jako jsou napf. most zaba-
leny do folie, bila zed's jednim pismenem nebo neonové
srdce nad prazskym hradem. Co spojuje umélecka dila
tieba ze zacatku stoleti s témi souc¢asnymi?”
,Skute¢né uméni, pokud neni svym vlastnim plagidtem, je
vzdy soucasné.To znamen4, ze Vami zminované tradi¢ni umé-
ni, bylo ve své dobé rovnéz,soucasné” a vzbuzovalo mnohdy
podobné rozpaky, nevolii odpor. Jisté! Takze dnesni soucasné
uméni spojuje s onim ,tradi¢nim” stejna sila prozitku, emoce,
vyse zminéna anticipace, touha sdélovat, komunikovat, nebo
i prosté, ne viak skolometsky, vzdélavat.”

Casto slysime, Ze pfi vnimani uméleckého dila jiz snad
ani nelze vystacit s pouhou intuici, empatii a citem. A kdyz
se objevi dilo, které je vtom dobrém slova smyslu i pékné,
je to casto ostatnimi umélci a teoretiky povazovano za té-
méF nepristojné...

,Myslim, Ze se mylite. | dnesni vytvarné dilo, pokud jim

skute¢né je, nese v sobé stejnou miru intuice, emoce atd. Je
samoziejmé legitimni se ptat, kdo ur¢i, zda to ¢i ono dilo je
nebo neni kvalitni. Ale to uz je zase na jinou debatu. Musite
vsak pracovat, jako divak ¢i jako konzument, také na sobé, nic
neni zadarmo. V tom je to kouzlo a plvab. Nikdo ze soucas-
nych umélcd na svété Vam nic nedonese do kuchyné, ¢i k tele-
vizi a neza¢ne se laciné podbizet, coz se v Cechach oviem taky
déje, to véak neumim povazovat za uméni. Pro¢?! Jenom, aby
jste jesté vice zpohodInéli, okorali nete¢nosti a slzeli a pseu-
dojimali se pouze nad péknymi vecernimi ¢ervanky apod. To
vsak zdsadné nevylucuje, ze soucasné uméni nemuze nebo
nesmi byt ,pékné’, bez prozitku. Rozmér ,péknosti” ma totiz
i jiné hranice, nez jen ty, na které si lidé zvykaji. Péknost neni
zvyk, ale mize k nému dospét.”

Poradte prosim, ob¢asnym navstévnikaim vystav, jak
by méli k soucasnym uméleckym diliim pristupovat, aby
v nich nachazeli autorovo sdéleni
,Divakovi staci aby byl zvidavy, nepfedpojaty , nebyl ohluchly
a osleply médii, a mél chut se s dilem propojit a oddat se jeho
ucinku. A tady vzdélani neni na prekazku obycejnym emocim.
Divak by mél ale byt také argumentacné kriticky, umét véci
posuzovat i v Case apod. Mél by také véfit, ze uméni nechce
nikoho zblhdarma $idit, oblbovat, zesmésnovat, ale ani laci-
né roznéznovat.....l"

Bezesporu patfite v Cechach ke $pickovym a medialné
znamym umélciim. Jste také vysokoskolskym pedago-
gem a témér ,veiejnou”- studenty a divaky - sledovanou
osobnosti. Jste si védom odpovédnosti vyplyvajici z této
pozice?

,Ma odpovédnost je prioritné smérovana ke smyslu mé pra-
ce, to znamen3, Ze vse ostatni je touto odpovédnosti podmi-
néno i kdyz asi ne pofad. Jsem totiz i svym vlastnim divakem.
Kdybych vsak dostéaval strach pred sebou samym (i kdyz si
ho nékdy pred spankem pfipoustim, nejsem robocop), pfilis
bych nevédél pro¢ mam pokazdé radost z toho, kdyz se néko-
mu zda ma prace zajimava.”



“Art sure does not want to make people
tawdrily emotional”

Interview with Jiti David by Petr Pivoda

Why did you call your exhibition in Beseda Gallery
“Second Heart”?
“Second Heart is the title of my exhibition because it provokes
countless associations, it conceals and emphasizes or it “only”
sounds nice.

Fine arts has not for a long time been limited to gra-
phics, painting or sculpture. There appeared new forms,
new media. The amateur public is often confused by them
and they sometimes think that the artist is not even con-
cerned with the spectator...

“Unfortunately, the fact you have mentioned often holds true
for the Czech public, and not only the amateur public. Howe-
ver, at any time, art always found many ways of expressing
its relationship to what we call reality, including the invisible
one, which surrounds all of us. Since long ago, its ambition
has been to predict phenomena and actions which appeared
only imperceptibly and timidly at the given time. And they
also searched for form which could most intensively express
such anticipation. Thus, it gave rise to grounds for new or dif-
ferent messages.

New media, in general video players, computers and the re-
lated equipment, try to do the job but | am not sure whether
they are intensively and totally spectator-oriented. But it is
not their fault that they might, for the time being, seem to be
incomprehensible.”

You yourself were a member of a group whose name

did not really evoke the feeling of easy communication
with the others...
“If you mean the today legendary Tvrdohlavi group (the Stub-
born), it, on the contrary, sought, in its core and at its time,
broader but more demanding communication with specta-
tors. The fact is supported by the number of exhibitions which
were visited by dozens of thousands of people. Tvrdohlavi be-
came an indelible phenomenon of the local culture and art;
in spite of the fact that the group has not been adequately
represented through a permanent collection at the National
Gallery in Prague yet. But it would be another interview.”

An admirer of traditional landscapes and still life may
be at a loss when looking at a work of art like a bridge
wrapped in foil, a white wall with a letter or a neon heart
above the Prague Castle. What are the links between the
works of art from e.g. the beginning of the last century
and the current ones?”

“Real art, unless is a plagiarism of itself, is always contem-
porary. It means that the traditional art you mentioned
was also “current” at its time and it often provoked similar
perplexity, displeasure or resentment. Sure! Thus, today’s
current art is linked to the “traditional” one by the same
strength of experience, emotion and the above mentioned

anticipation, the ambition to reveal, communicate or simply
to educate, but not literary.

We often hear that mere intuition, empathy and affe-

ction do probably no longer suffice to perceive a work of
art. And when there appears a work of art which is, in the
positive sense of the word, nice, it is often considered al-
most offensive by other artists and art theorists. ...
“I think you are not right. Even a contemporary work of art,
if it really is a work of art, conveys the same amount of intui-
tion, emotion etc. It is, of course, legitimate, to ask who is to
say whether this or that work of art is good quality or not.
But, it would again be another discussion. However, you, as a
spectator or a consumer, have to work on yourself, nothing is
for free. That is what makes it so charming and attractive. No
contemporary artist in the world would bring you anything to
your kitchen or in front of television and start to tawdrily pan-
der, which also happens in the Czech Republic, but | cannot
consider it art. Why?! Only to make you even more indolent,
stale with apathy and weep and get pseudo-moved only by
nice evening twilight etc. However, it does not mean that the
contemporary art cannot or must not be,nice”, without expe-
riences. The dimension of “niceness” has also other limits than
those which people get used to. Niceness is not a habit, but it
may become one.”

Could you please advice occasional visitors to exhibi-
tions how they should approach the contemporary works
of art in order to understand the message they convey.
“All the spectator should do is to be inquisitive, unprejudiced,
not to be deafened and blinded by the media and to wish
to get connected with the work of art and to succumb to its
effect. In this case, education does not interfere with simp-
le emotions. However, the spectator should also be capable
of critical argument and of assessing things in time etc. He
should also believe that art does not want to cheat, stupefy,
ridicule nor make tawdrily emotional to no avail...!"

You indisputably rank among the leading and medi-

ally famous artists in the Czech Republic. You are also a
university teacher and almost a , public” personality fol-
lowed by both students and spectators. Are you aware of
the responsibility associated with such position?
“My responsibility is, as a matter of priority, directed towards
the meaning of my work, it means that everything else is sub-
ject to such responsibility, even though probably not always.
That is to say, | am a spectator of myself. If | was afraid of my-
self (even though | sometimes admit such fear before | fall
asleep, | am not a robocop), | would not know why it always
makes me happy that when work somebody considers my
work interesting.”
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Jiri David

*28.8.1956 v Rumburku
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2000 Sém sobé cizincem, Projektraum Viktor Bucher, Viden, Rakousko
1995 Skryté podoby, Galerie Rudolfinum, Praha
Skryté podoby, Jack Tilton Gallery, New York, USA
1993 Gallery Tommy Lund, Odense, Dansko
1992 Galerie MXM, Praha,
1991 Forum Stadtpark, Graz, Rakousko
Gallery 121, Antwerpen, Belgie
1990 Edition Arlelier, Graz, Rakousko
1988 Riverside Studio, Londyn, Velkd Britanie
1987 Third Eye Centre, Glasgow, Skotsko

Spolecné vystavy - vybér/ Group exhibitions - selection

2006 - 2007 Chaplin Resident Fighter, Galerie Futura, Praha
2006 V mezicase, National Centre for Contemporary Arts, Moskva
2005 Prague biendle 2, Praha

Foto festival 2005 in Martin Groupius Bau, Berlin, Némecko
2004 Je t’envisage, Musée de L Elysée, Lausanne, Svycarsko

Photo Espana, Madrid, Spanélsko
Smrt portrétu, Hayward Gallery, Londyn, Anglie
10 prikazani, Hygiene Museum, Drazdany, Némecko
BND studio, Milano, Italie
2003 Vlystava Mars, Neue Gallery, Graz, Rakousko
Mois de la Photo a Montreal, Maintenant, Montreal, Kanada
Tvér, foto vystava, Musée de L’Elysée, Lisabon, Portugalsko

2002 Aeroplastics Gallery, Wonderland, Brusel, Belgie

2000 Nevinnost, Aeroplastics conteporary Gallery, Brusel, Belgie
Stoleti téla ve fotografii 1900 - 2000, Musée de L Elysée, Lausanne, Svycarsko

1999 Stoleti téla ve fotografii 1900 - 2000, Culturgest, Lisabon, Portugalsko
Musée de L Elysée, Lausanee, Svycarsko

1995 A New Europe - Supranational Art, Le Zitelle at the Giudecca, Benatské biendle,Italie
O krase, Galerie Regina, Moskva, Rusko

1993 Druhy vychod, Ludwig Férum, Aachen, Némecko

Koexistence uméni, Benatské biendle, Itélie
Unfair, Atelier Graz, Frankfurt, Kolin nad Rynem, Némecko

1992 Praha - Bratislava Dune Generation L"Autre, Museé D Art, Moderne de la Ville de, Paiiz, Francie
Soucasna fotografie Ceskoslovenska, The Art Institute of Chicago, USA

1991 Uméni Evropy 1991, Kunstverein, Braunschweig, Némecko



1990 Museum of 20th Century Zeichen im Fluss, Viden, Rakousko, Praha, Ceskoslovensko, Budapest, Madarsko,
Zéhteb, Jugoslavie
Aperto, Benatské bienale, Itdlie

1989 Metafyzické vize stfedni Evropy, Gallery Artists Space, New York, USA
Kunstverein, Kolin nad Rynem, Némecko

1988 Vlystava patnacti, Galerie hl. mésta, Praha

1987 Tvrdohlavi, Lidovy diim, Praha

1984 - 1986 Konfrontace 1-1V,V, Praha

Instalace - vybér / Art Installations - selection

2001 Zére, nednovy objekt, Galerie Rudolfinum, Praha
2002 Srdce nad Hradem, nednovy objekt, Praha
2007 HUl pro nevidomé, Sculpture Grande, Praha

Skupiny a spolky / Memberships
Reality 2003 - dosud
Tvrdohlavi 1987 - 1991

Zastoupeni ve shirkach / Participation in collections
Narodni galerie Praha
Galerie hlavniho mésta Prahy
AlSova galerie Hluboka nad Vitavou
Galerie Benedikta Rejta, Louny
Moravska galerie, Prazakav paldc, Brno
Muzeum uméni, Olomouc
Oblastni galerie, Liberec
Museum 20th Century, Calais Liechtenstein, Viden, Rakousko
The Art Institute of Chicago, USA
Ludwig Museum, Budapest, Madarsko
Jack Tilton Gallery, New York, USA
V soukromych sbirkach

Od roku 2004 je vedoucim Ateliéru intermedialni konfrontace Vysoké skoly uméleckopriimyslové, Praha.
V letech 1995 - 2002 byl vedoucim ateliéru vizuaIni komunikace na AVU Praha.

Autor Zije a pracuje v Praze.
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